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FOREWORD. 

I have much pleasure in introducing to the public the first publication 
in the series entitled, “Shree Pratapsinh Maharaja Rajyabhishek Granthamala”, 
which has been started to commemorate the accession to the Gadi of His 
Highness Maharaja Pratapsingh Gaekwad. In November 1939, Dr. Hiranand 
Sastri published, in the American Journal “Asia”, a short study on the subject 
of this memoir and as this opened up a comparatively new field of research, I 
requested him to undertake a more detailed examination of such documents. 
The present memoir embodies the results of a careful study and will be found 
interesting on account of the light it throws on conditions in Western India in 
the period covered by the documents. 


Baroda, 17th July 1942. 


V. T. KRISHNAMACHARI. 





PREFACE. 

This memoir is the first publication in a Series entitled ri-Pratapasiniha 
Maharaja Rajyahhisheka GranthamMa started to commemorate the accession 
to the gadi of His Highness the Maharaja Pratapasithha Gaekwad. The intention 
is to issue from time to time memoirs dealing with archaeology, painting, etc., 
in Gujarat and adjoining areas and, generally, all cultural movements 
ahecting Western India. In accordance with the scheme I took up the prepara- 
tion of the present memoir and was encouraged in this undertaking by Sir 
V. T. Krishnamachari, the Dewan of Baroda, who appreciated the short note 
I had contributed on the subject matter of this memoir to the well-known 
American Journal ‘Asia' (November 1939). He agreed to my examining these 
documents in greater detail and further suggested the possibility of these scrolls 
having originated from Gujarat-Kathiawad itself. 

Through the kind offices of the venerable Prayarfato-mwin-Kantivijaya 
of the Sagara-ka-upasara in Patan, I was able to obtain several Vijnaptipairas 
for examination. Mzwu-Jasvijaya of Patan also kindly placed several scrolls 
at my disposal from his collection, including the invaluable Sangrahanl-sutra 
on Champaner cloth prepared in the Vikrama year 1453 (1397 A. D.). Muni- 
Punyavijaya, the grmd-Mshya of the said Pravariaka-muni-Kdntiviizya., was 
good enough to lend me a Vijnapiipatra, containing the portrait of the Mughal 
Emperor Jahangir, which he had in his custody. This epistle is connected 
with the famdn issued by Jahangir forbidding animal slaughter during the 
days of the Paryusham. I already had in my possession some scrolls secured 
through the courtesy of .dc/zoO'«~Vijayavallabha and his disciple the late 
Mnm'-Charanavijaya as well as from the said MMui-Kantivijaya. As 
all these scrolls come from, or are addressed to, persons who were connected 
wuth some part of Gujarat or Kathiawad, there appear to be grounds for the 
surmise that this form of composition originated in Western India. 

These documents throw useful light on the history of Gujarat-Kathiawa4* 
Indeed, their importance cannot be overrated, as I have tried to show in this 
Memoir. The pictures they contain are a valuable source of information about 
the cultural life of all strata of society in Gujarat-Kathiawad during the past 
ages, not brought to light before. They constitute a source of Indian History 
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hardly tapped before. p"n 

“ tte midst of acutely disturbed political condi- 

tions in medieval India. 

In presenting this the general 

to arouse in the publications t e in Hnmments of this nature will be 

complete. 


Baroda, 12th August 1941. 


hirananda sastri. 


Post Scriptum; — 

Tind fSundIbW to Jm for all that he has doue in this connectron. 

Muni-Punyavijaya of Patan has also helped me by revising the 
incorporated fn L Memoir and I am very thankful to him for the dismterested 

help he has been giving me. 


Srinagar, Kashmir. 
23rd June 1942. 


hirananda Sastri. 
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Ancient Vijnaptipatras 


CHAPTER I 

The material dealt with in the present work isjaina. Therefore, a few 
words about Jainism might well be put in by way of introduction before 
proceeding with the theme of this Memoir, viz., the old scrolls or letters of 
solicitation addressed by the Jainas to their preceptors. 

Jainism is one of the main religions of India and like Buddhism is allied 
to Hinduism. One might well call it a protestant movement in Hinduism; for 
several of its tenets are common to that religion. Jainism was brought into 
prominence by Mahdvira, the twenty-fourth or the last TirtJiankara ( literally, 
ford-finder, enabling people to cross the hhava-sagara, the ocean of the world). 
He was born about 599 B. C. and died about 527 B. C. It is incorrect to call 
him the founder of Jainism; for Jainism existed before his birth. Pdrsvandtha, 
the twenty-third Tirihankara, was his predecessor and, like him, certainly a 
historical personage. 

Parsvanatha enjoined on his followers four great vows. The first or the 
chief of these vows is ahimsd, i. e., not-injuring any being. “Harmlessness” is the 
chief essential of Jainism. Hinduism also considers it to be the root of DJiarma 
* ^2rr W5T Ahinisa in Hinduism is personified as the wife of DJiarma. The 
second vow is that of truthfulness. Hinduism considers truthfulness as the 
■ highest dJiarnia- ^nj:.qd ’ “There is no dJiarma greater than truth.” The 

third vow is ‘not to steal.’ Asieya, i. e., ‘not stealing’ is one of the ten requisites 
of DJiarma, enumerated by Manu, the great law-giver of India, namely, (i) gw: 
(fortitude), (ii) (forgiveness), (iii) (self-control), (iv) (not stealing), 

(v) (cleanliness), (vi) (control of senses), (vii) qt: (intelligence or 

reasoning), (viii) (knowledge), (ix) (truthfulness), and (x) 

(calmness). 


Jainism: its 
main features, 
etc. 


The great 
vows of Jai- 
nism. 
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Tlie ¥0w of 
uparigraha^ 


Two main 
divisions of 
Jainism. 


Classes of 
Jainas. 


The fourth vow is ‘not to possess any property’. It is termed the vow 
of aparigmlia. In Hinduism this vow is meant for a Samnydsl or recluse 
and not for the members of the other mramas or stages into which the life of a 
dvijci (twice~born) is divided. In the days of Parsvanatha or the twenty~third 
Jina it included the vow of ‘bmhmacharya', but Mahavira made it more distinct, 
and since his time celibacy began to be regarded as a special or fifth vow. The 
jainas, Di^awbara as well as S^vetnjjibara, profess and believe that all the 
Tlfthahkaras taught one and the same religion. Ordinary details would not 
matter much. Parsvanatha, it is said, allowed his followers to wear an upper 
and an undergarment. But Mahavira wanted to follow the rigid rule which 
obliged the ascetic to be completely unclad or ‘nir-gmntha,’ thus showing that 
he was free from the ties of the world. 

Schism took place in Jainism even in its early stages. It became divided 
into two main sects, namely, the Digaihbara, i. e., sky-clad or unclothed, and 
the Svetambara, or the white-clothed. Both believe in Mahavira, the organizer 
of Jainism but differ in the mode of worship of images though not in theology. 
Writers refer to seven hundred points of difference between them which need 
not be dilated upon here. The main differences are these: — The images of the 
Digaihbaras are nude while those of the Svetarhbaras are clothed. The Random 
or loin-cloth and the silver eyes are the distinguishing features of the images of 
the Svetambaras. The monks of the Digambaras must be unclad: special 
arrangements are to be made when they come out in public. But the monks 
of the Svetambaras are, as a rule, clothed. The other main difference is that 
according to the Digambaras women cannot attain salvation or Nirvana, whereas 
the Svetambaras believe that women also can attain to that stage. Neither of these 
two sects recognises caste as such, but each has got a number of families between 
whom no intermarriage is allowed. Later on subdivisions took place in Jainism 
causing differences in beliefs, so much so that even the worship of images which 
is the chief characteristic of this religion was rejected by some sects, for instance, 
by the Sthanakav^ls. 

The monastic order of the Svetambaras consists of four classes of Jainas, 
viz., the Sadhus, i. e., monks, the Sadhvis or nuns, the S'rdvakas or lay-brothers 
and the S'ravikas or lay-sisters. There are no nuns amongst the Digambaras for 
obvious reasons. The lay people by providing monks and nuns with the means 
of livelihood made the Jaina church the power it was in mediaeval India and is 
to-day. This strong organisation affords the main reasons why Jainism 
continued to maintain its position in India, while its far more important rival. 
Buddhism, was practically swept away from the land of its birth. The inflexible 
conservatism of the Jaina community in holding fast to its original institutions 
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ind doctrines and its refusal to admit alterations has proved to be one of its 
strongest safeguards and the chief cause of its survival in spite of^ the lapse of 
nore than two thousand years after its reorganisation by Mahavira, the last 

Tirthahkara. 

Every great religion has its characteristic rituals and customs. In fact 
these are what distinguish one religion from another; for the fun amenta 
tenets of religions are inore or less the same. All such features require special 
study. For instance, in Christianity we see the Christmas week and the E^ter 
week celebrated with great eclat, the former in honour of the birth of Christ and 
the latter, in honour of his resurrection. Apart from other festivities, t e 
Christmas week is characterised by the exchange of greetings through cards and 
the Easter day by the present of painted eggs, etc. The Musalmans observe t e 
rikhiri-chahdr-shamba in honour of the Prophet’s last bath by writing blessings, 
washing off the ink and drinking it. On the Id festival they meet and embrace 
each other and exchange presents of sweets, etc. Similarly the Hindus exchange 
greetings at the time of the Dipavali and the Holi festival, present swee s o 
their friends and relations and write letters of aSection when they are away from 
each other. Besides, the Hindu ladies send or tie the Rakhi^ (a cor o 
protection) on the full moon day of Sravana (August) as a mark of regar 
and affection. 


The Jainas observe several festivals which distinguish their religion from 
other sects. Of all these festivals the one called Paryushana is the most important. 
It falls in the month of Bhadrapada (August-September) and lasts for eight 
beginning from the twelfth day of the dark fortnight of that month. The eig 
or the concluding day of this period is considered to be the most sacre 
and is called Sdwxvatsarika, i. e., the annual day, and is as auspicious as t e 
New Year’s Day of the Christian world. In fact the religious year of the Jainas 
commences with this day and it is on this day that every Jaina has to think of 
his past deeds, the sins of commission and omission, and take a vow of perform- 
ing virtuous deeds in the coming year. He will seek pardon for his sins directly 
or through letters, when the person whose pardon is sought is staying at a 
distance. These letters, which are sent on the Samvatsarika day to solicit 
forgiveness, are known as Kshatnapana or Vijnapti—patras. In Gujarat they go by 


1. This RakM came to possess a special significance during the chivalrous days of 
Rajputana. The man to whom it was sent was honour bound to help the lady 
who sent it out of any trouble she might be involved in, even at the cost of his life. 
Many anecdotes are known in the annals of Rajasthan showing wondrous chivalric 
spirit of the Rajput heroes in rescuing a lady in distress on the receipt of a R&khi, 


Rituals and 
custonis, the 
characteristic 
features of 
religions. 


The main 
festival of the 
Jainas. 
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Paryusham is a solemn fast w ^ ^^ave to confess the sins 

the ascetics, and while observing i ® j especially against ahimsd or- 

done by them during the V- an ennobling 

non-killing, the mam tenet ot Jai . , observe it. Christianity, for- 

custom of the Jainas ‘housh some ott 

example, knows it. There the pnest oe . impossible that the 

authorised to grant absolution to the such customs. 

awe in which people stand of their priests 

The Muhammadan 4^ iawbah and the pasc la ap 

5^1 5!Tf^ 3 '« ^ .17 ^ 


The Vija- 
4ipatras ad- 
essed to the 
ligioiis head 
' a Saiigha. 


are, evidently, based on the same attitude of penitence or remorse which under- 
lies this Jaina custom. 

Though forgiveness is sought from the individuals concerned ye no- 

r ;:l“ nt j 

head or Jain-dcMrya residing amongst another Jama community or Sangha 

mentioning the pious deeds done by the inviters and requesting the invitee to 
“me and help L inviters to perform meritorious acts m the coming year and 
to pardon them for the sins committed during the previous year. This is, 
obLus reasons, a statement of a general nature. Vijnaphpatras are not a 
written confession of the specific papas or sms committed singly or conjointly 
by the individuals constituting the community- detailed written confessions , 
would hardly be safe, besides being in bad taste. 


The majority of the epistles which I have been abh'. to examine, . 
including the one connected with ih& farmdn of Jahangir, seem to pertain to the 
Jaina monks or dchdryas called ‘S'ripiijyas’. These preceptors were known for their 
pomp and were not as strict as others in their ways of life. They have ha - 
considerable influence in Baroda. But nowadays they are more respected in 
Rajputana than elsewhere. We shall know more of them while noticing the 
epistles themselves. : — — 


1. The custom of sending Christmas or New Year cards is somewhat analogous though 
it has a different objective. ^ _ 

• 2. For their detailed account see Margaret s note in the . o/ and 

Ethics, Vol. V. pp. 875 ff. 



CHAPTER II 

We have thus seen that the custom of sending Vijnaptipatras or 
letters of solicitation originated in the noble idea of repentance and a determina- 
tion to perform pious deeds in the_ future. As far as I know it is a Svetambara 
custom probably peculiar to the Snpujyas or their followers. The majority of 
the Vijnaptipatras which I have examined belong to them. 

The Digarhbara Jainas do not send such letters. When this custom 
came into practice is not known, but it must be treated as fairly old, for the 
underlying idea of seeking forgiveness is an ancient one. The Vijnaptipatras, 
which I have been able to come across, are, however, late medieval. But this 
does not necessarily imply that no such letters were written during earlier 
days. In any case the study of these epistles and also of other letters of ancient 
India will prove fascinating, for all such documents are a fertile source of 
Indian history which has not yet been tapped. The examination of ancient 
letters, however, is not directly connected with this Memoir and, therefore, I 
am appending copies of a few important specimens at the end to prove my 

point. 

One chief characteristic of Jainism is its elaborate organisation. A Jama 
Sangha is formed at every important centre. On account of its four constituents 
mentioned already, it is called or four-fold. It is headed by an or 

preceptor who is respected as its ruler. An acharya has disciples and followers 
residing in different places who might form their own communities and 
exchange letters between themselves during the period of Parymhana. The 
acharya being the head, the Vijnaptipatras will be addressed to him. 

The Brahmi lipi or script is the mother of the majority of Indian 
alphabets and Devanagari is its main derivative. The Vijnaptipatras zxe usually 
written in Devanagari though in some of them Marwadi and Gujarati are also 
used. 

The Vijnaptipatras were written in Sanskrit or partly in Sanskrit and 
partly in some local dialect. They were written both in prose and verse. Some 
^f them ^e couched in high flown Sanskrit of the Kdvyas and, may well be 
passed as first-class compositions showing great command over Sanskrit. 


Sending Vi- 
j^aptipatras a 
S^vetambara 
custom. 


The anti- 
quity and im- 
portance of 
Vijnapti- 
patras, 


Elaborate 
organisation 
of the Jainas* 


The script 
of the VijUa^ 
pHpairas. 
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The proba- 
ble place of 
origiQ of the 
ViJiKipti’ 
air as. 


Main object 
of Vijiijapii' 
patras. 


Size and 
materiaL 


It is not unUkely that the custom of sending ViinapUpatras originated 

these regions, for the addressees or the addressers were connected 
with them somehow. 

The Vijnaptipatras were chiefly meant to invite a Jaina ac/mrya or 

preceptor to stay wih a JainaSafl^/m or community of a partxcular locality 

S the nJchaum^a, i. e.. the period of the four months of the ramy s ason 

wSouring is not allowed to a Jaina monk. While conveying the invitation 
these letters were meant to atone for the acts of commission and omission of the 
members of 2 . Sahgha and to convey their good wishes for the whole of 
humanity. These letters communicated the high regard which a Sangha had for 
the invitee and the eagerness of its members for doing good work and for 
abstaining from evil deeds. With all humility they mentioned the meritorious 
deeds done by Vat Sahgha to win the good will of the guru whom tiey 
invited. In conveying such invitations they also made mention of various 
topics and often gave, though only incidentally, historical information of 
considerable interest They usually gave in pictorial form a description of 
the locality from which the invitation was issued, and these pictures possess 
considerable value for various studies. 


The Vijnaptipatras were written on thick country paper usually ten to 
twelve inches in width. In length they would sometimes go to the measure of 
108 cubits, which was the length of an epistle written in the Vikrama year 1466 
by Mawi-Sundara-siiri to his guru Devasundara-siiri.^ 

Some of these Vijnaptipatras were not merely letters but Khanda-kavyas 
or s m al l detached compositions or literary works. An example is the Induduta 
of Vinayavijaya which was written in imitation of the Meghadilta of Kalidasa. 
In form, it is a vijnapti or solicitation from Vinayavijaya made to his gum 
Vijayaprabha-suri who was dwelling at Siirat. It purports to be a message 
sent through or the Moon by the author at the time of the Paryushana 
and thus resembles the Meghaduta where the lovesick Yaksha requests a niegha 
or cloud to take a message to his beloved wife at Alakdpurl, the capital town 
of Kubera, the god of wealth. The writer Vinayavijaya was staying at Jodhpur 
and describes the road from Jodhpur to Surat for the guidance of the 
messenger, as did the Yaksha in the Meghadilta the way from Rdraagiri to the 

1. See Vij&ipHtriveiai by Jinavijayamuni, pp.' 30 fif. Here a still older epistle 
written on palm-leaves is also spoken oL 



said capital of Kubera. The route described agrees with the present railway 
route as is shown by the mention of the chief places lying on it. The descrip- 
tion of Jodhpur (Yodhapura), Jalor, Sirohi, Mount Ahn with its famous 
marble temples of Vastupala,of the Jaina images at Achalagadha, of Siddhpur, 
Ahmedabad, Baroda, Broach and Surat, as given in it, is indeed vivid. 
In the following stanza it incidentally supplies an interesting description of 
the M.andvl pavilion which even now is a leading landmark in Baroda ; 




il 


It rightly calls the pavilion a nicindapa. The inscription built into one of the 
walls of this structure also calls it mandapa^ as has been pointed out in my 
Amtml Report for 1934-35. This mandapa ( Plate I) was probably conserved 
by Malhara or Maloji, the Governor of Baroda, under the orders of Maharaja 
Damaji Rao Gaekwad II in the Vikrama year 1792, i, e., 1736 A. D. 
It says : — 

5T»T?r; 

‘By that wise and fortitudinous Governor of Vafapattana (Baroda), 
(namely) Malhara, the ocean of kindness for the world, the beautiful mandapa^ 
which was liked by everybody (lit. world), was well made (i. e. conserved) 
under the orders of the illustrious king Damaji (Rao). 

The Meghadutasamasydlekha and the Cheiodiita are other instances of 
this kind. They furnish interesting accounts of several places like Elora, 
Port Diu, etc., which fall on the way the messenger of these solicitations is asked 
to follow. They are splendid pieces of poetry. The last pddas in some of these 
compositions are identical with those of some of the verses in the Meghaduta of 
Kalidasa. For instance, the following sMa of the Meghadiltasamasydlekha:- 


5?fi ^ 
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- and the verse in the ChetodHta.- 

^i?cn5^i*nr3f5ffn=5i55^Rnl^ w? 

gsr3^iit'?RoTa»ni^'jfi^ II 

end in the last quadrant of the following verse in the MeghadHta :— 

^ sRIwr 

anRS?^ aqui^^ 

grts^TilRftnictTRr^aiH II 

and on account of that fact they would appear to be samasyd as they 
complete the sense of an expression in verse by means of the newly made 
pdda. These compositions speak of the flourishing condition of the towns men- 
tioned, and the accounts of the Jaina sanctuaries given in them are very informathe.- 
The former was written by Meghavijaya who sent it as a letter of solicitation 

from Aurangabad (where he was residing) during the ParyMs/zand days to the 

preceptor or dchdrya Vijayaprabha-suri at Dvipabandar or Port Diu in 
Kathiawad, the place of the residence of his teacher. This is a general solicitation 
which can be used by every disciple for his guru at the annual festival. The heart 
is the messenger and the guru is the addressee. In the former work the messenger 
is the cloud itself as is the case in Kalidasa’s MeghadiitaJ- 

1. Jinavijayamuni in his Vijnaptitrivenl speaks of two more pat ras'. by Vinayavijaya, the 
author of this Indud^a. One was written in the Vikrama year 1694 and sent from the village 
Saxeja near Ahmedabad to the preceptor Vijayananda-su«_ at Khambhat (Cambay). The 
other was sent from Devapattana (or Prabhasapatona) to Vijayadeva-sur* at Anahilapura- 
I Patan. This composition is amusing in that the first half of its verses is in Prakrit and the 
f sa;ond half completes the sense in Sanskrit. 



CHAPTER III 

We may now turn to the. methodology or the rules for writing and 
decorating letters, etc. 

It is an empirical fact that the tendency of all documentary writing is to 
become formalistic, and that was the reason why treatises on how to write letters 
came to be written. People following ancient ideas observe the injunctions laid 
down in those treatises even nowadays. Similar formalism is noticeable in 
letter? drawn in other languages as well. When simplicity is the aim such 
formalities are, of course, to be dispensed wdth. 

The Patfakaunuidl of Vararuchi is a standard treatise on writing 
letters in Sanskrit. According to this book letters should be written in the 
following way : — 

cRTW II 

53; II 

^355^ 3 II 

“A letter should commence with the symbol S'ri which should be put in 
a prdkara or enclosure. Three S'ris should be written in the case of a friend 
(like S‘rl-S'rl-S'n or S'n 3), one for . the son or for the wife, six for the pre- 
ceptor, five for the master, two for the servant and four for the foe. The 
ablative should be employed for the place whence a letter is issued (like 

s- ^ 


Formalistic 
nature of 
letters. 


Letters in 
Sanskrit. 
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Vatapatta,mt, i. e. from Baroda) and locative for the ^ “me 1^*0 

«o flike Raialnire i. e. to Ahmedabad). The addresser should put his name in the 

^imative case and that of the addressee in the ^c-isative ifbf wmS 
Kmknadatlam. The prefixes like pam-P‘>^‘‘ ^ 

ped should be written in the case of higher persons or (whose 

rtatas m place is greater than that of tjie sender of the letter). Thereafter, the 
ttrof^ place from which the letter starts should be gmen while 
expressing humility and a desire to know the commands of the higher person 

The sender of a letter should give his name with nisargus. In the case o a 

female the name should end in I (long). The last letter of the name of the 
addressee should be with an annsvdva as stated above. 


These are commonplace injunctions. Exception is taken in the use of 
the word S'n. A higher person addressing one who is lower in position would 
use the word Svasii in place of S'ri. Similarly the word SiddMi is used in place 
of SVi when a junior addresses a senior. These rules may vary m some 

cases. 


coration The authority quoted above further enjoins:— 

classifica- 

of letters. — 

“Letters should be decorated with gold (or) silver and scented according 
to their status or quality. The best letter should be adorned with or written in 
gold, the second- or middle-class letter, in silver, and a common one, in 
ordinary colours”. 


ize of Ibe 
ter. 


As to the size, the same work says that the best letter should be one hand 
(or cubit) and six fingers in length, the second class, one hand (or cubit), and 
the ordinary one, of the length, of the forearm upto the wrist. 


q^lSKHUlH; — 

Easta or hand here means the forearm from the elbow to the tip of the middle 
finger. It will make about 24' ahgidas (fingers) or 18 inches. All this is, appa- 
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rently, a question of discretion only. The classification into uttama, m^hyama 
and samanya seems to be arbitrary. Or, perhaps, the decoration depended 
upon the status or choice of the sender and the position of the addressee. 

As to the way of folding letters (patm-bhanga-prakdra) we are told that;- 

“A letter (i. e., the paper on which a letter is to be written) should be 
folded thrice, i. e., the paper should be divided into three parts, two of the^ 
parts should be left blank at the top, and the remaining part should be used 
for writing which should be in prose as well as in verse . 

In regard to the actual writing of a letter a goad (or ankida) should be 
drawn at the commencement as a mark of auspiciousness. A dot should be put 
in the middle and the figure of seven below it. Then the word Svasti should be 
written under it. Thereafter, a good piece of prose should come, then the word 
S'n or its formations and some other words in Sanskrit; thereafter, the news, good 

or evil as the case might be, should be written in Sanskrit or in Praknt; then, 
the message; then, the main news or the purport of the letter should be 
introduced. This should be followed by honorihcs and words of atfection in 
verse and then, the words like meaning ‘what more’, etc., should be 

written. This should be followed by some verse about the despatch of the letter 
and then the date of the communication should be recorded. This is the usual 
way of writing letters. 

get! II 

tra; U 

mt smpit^i%a wRi'f i 


Method of 
f olding letters* 


Method of 
writing let- 
ters* 
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The way of 
desimtcMng 
letters* 


The way of 
despatching 

¥i§iks0p&iras* 


Marking of 
letters 


As to the despatch or the way of sending letters, the following rules aie 
^ven; — 

3?«iq3rflr?R3OT:— 

siiininsiT 5^ ^ II 

5t«if ^5^ I 

¥n?n55t^ iit5f?®r 5^^ ii 

n#aaif q;o^tt qsj^rrcDj jfif^icw i 

0^ ^ >i3nong^ 1 

<T5Haif *rt^ II 

“A royal letter should be carried on the head, a letter to a worthy (high)- 
minister should be carried on the forehead, the letter of a preceptor and of the 
Brahmanas, on the head. So, also, the letters of the celibates, the ascetics and 
of the masters. They should be respectfully received on the head. The letter 
of the wife, the son and the friend should be placed on the or heart. The 
letter of a 3^^ or great warrior should be placed on the throat or This is- 
the rule for the above-mentioned letters. The rules for other letters have not 
been stated here”. 

Whether in olden times these epistles were despatched through couriers- 
or otherwise we have no means of ascertaining definitely. From what I have 
myself seen at Poona some years ago when acharya Vijayavallabha, who is a 
highly respected Svetambara preceptor of these days, was to be invited for the 
next chaumasa, I found some representative Jaina Sravakas personally requesting, 
him with a written vijnapii duly signed by the important members of their Sangha 
to spend the coming cte/masd with them. This ceremony would lead me to 
surmise that during earlier days also a somewhaf similar procedure was 
observed. The case of the grihasthas would be different especially now when 
recourse can be had to the Post Office. 

There are some regulations about the marking of letters. A royal letter- 
should be marked by a circle, like the disc of the moon, made of musk and 
saffron at the top leaving a space oi six afignlas or fingers. The letter to 
ministers should be marked with saffron only and those to learned men and 
the gurus, with sandal, and the letters to the masters with sindura or red oxide 
of mercury. The letter to the wife should be marked with red lac, the letter to- 
the father and to the son, with sandal, and to the ascetics, with sandal alone, and. 
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to the Yatis or celibates, with saffron. The letter to a servant should be marked 
with red sandal paste and the letter to an enemy should be marked with blood— 




JTpsioif I 

jySlirT =3?^^ II 

#f?iTra?rT ^ ** 

5i^T n^q^ll 
q;^ If^ ?rai?n»?n3^rFH; l 

3 JTi^^ ii 

Similarly, regulations are put down in regard to piercing or cutting a 
hole in the corner of a letter of a king, though discretion is allowed in these 
cases. A hole is to be made in the right corner of a royal letter and suitable 
titles or epithets should be put according to the position of the addressee. 
The figure of a celestial tree may be put as an indication of the addressee’s 
liberality. All this is laid down in the following slokas : — 


^ ^toRg^sTSFKTt::— 


^ ft: ii 


cr«ir ii 


A royal letter is carried on the head out of respect, as we shall see in the 
czsQ oi ih& Vijnaptipatra conveying the royal command of Jahangir which 
prohibited animal slaughter on the Paryushand days (Plate III a). The letters 
addressed to royalties were carried on the forehead in the time of Harsha, the Great, 
i. e., in the seventh century after Christ, as is shown by the description of the 
courier Kurafigaka^ which Ba/rn has given in the Harshachatita. This messenger 

1. The Harshadtarita of Bana, traaslated by Cowell and Thomas, 1929, iKige 133. 

4 


Stitchir^ of 
letters. 
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No regula- 
tions known 
for writing Fi- 
j%aptipatraS'. 


Two kinds 
of Vijlkipti- 
pairasm 

Some general 
rules followed 
in writing Vij- 
Mapiipairas. 


Customary 
nite regard- 
ing writing Ff- 
j^^ipairas. 


is described as approaching the Emperor ‘Vith a billet fed in a 

of rags of deep indigo hue". The dark colour symbolized the bad news 

conveyed by the letter. 

Despite these elaborate instructions about writing letters it must be said 
that no didactic treatise is known* specifically laying down the mode of writing 
Vijnaptipatras. However, a formalistic tendency is at once observable, indeed 
very prominent, in the specimens under examination. This is perhaps an 
adaptation from coeval customs. All the epistles, I have been able to see, indi- 
cate a strong tradition behind this formalisation. From a critical comparison of 
various Vijnaptipatras we can deduce the metliod by which they were 

written. 


There are two kinds of such epistles, one in which letters were written 
by a Sangita to a monk and the other, between two monks, one of whom was of 
the superior rank of a guru^nd the other, a disciple. 

The rules enumerated above pertain to letters in general. The Vijnapti- 
patras do not come under this category as they are rather special letters and 
belong, moreover, to a particular sect. The general rule of marking letters 
with saffron or sandal- wood paste and decorating them with colours is more or 
less observed in preparing them. The rules pertaining to the top portion and 
the actual space left for the subject matter, and the writing of the date, etc., and 
of drawing a Kalpavrikshahold good in the case of some Vijnaptipatras. The top 
portion was used for drawing various figures as we shall see in the specimens 
noticed below. The use of Sanskrit and Prakrit, of prose and verse, is also 
observed. 


As has already been stated, no written or canonical injunctions for writ- 
ing Vijnaptipatras are known to me. Empiric rules, however, can be stated 
with assurance after a thorough comparative study of numerous specimens. 
These are given below. 


As a rule Vijnaptipatras vjetQ written in the form of a scroll. First 
comes the Mangala-kalasa (or auspicious pitcher), then, the eight sacred objects, 
ofe., Brahma^a, cow, fire, gold, ghee or clarified butter, sun, water, and king, (or, 
according to others, lion, bull, elephantj water-jar, fan, flag, drum and lamp), 
are drawn. Below these are painted the fourteen great Svapnas or Dreams 
which the mother of a Tirthankara dreams. These are (1) White Elephant, 
(2) White Bull, (3) White Lion, (4) ^ri or the Goddess of Wealth, (5) Garland of 
ifce sweet-smelling ‘Mandara’ (a celestial tree) flowers, (6) the White Moon, 
(7) theiRadiant Sun, red as the beak of a parrot, (8) Indradhvaja ( or Celestial 
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Banner, (9) Golden-pitcher, (10) Lotus-lake, (11) the Milky-ocean,(l2) the jewel- 
bedecked Celestial Abode, (13) the great Vase filled with jewels and (14) Clear Fire 
fed with clarified butter. The Digambaras, it may be added here, maintain that the 
dreams are sixteen in number, the eighth dream being about two fishes (instead of 
the Indradhvaja), and that between the ‘Ocean’ and the ‘Celestial Abode’ comes a 
Throne of diamonds and rubies. They further hold that the ninth dream is of 
iwo golden-pitchers. 

The eight mangalas or auspicious objects mentioned in the Brihan- 
itcmdikssvcifd} as quoted in the S’ cibdcikcilpcidmiiicij are: 

cTOT fld II 

i. e., (1) Lion, (2) Bull, (3) Elephant, (4) Pitcher, (5) Fan, (6) Banner, (7) Drum 
and (8) Lamp. 

The S'uddhitaitva, as quoted in the same lexicon, names them as follows: 

i. e., (1) Brahmana, (2) Cow, (3) Fire, (4) Gold, (5) Ghee, (6) Sun, (7) Water 
and (8) King. 

Several objects are looked upon as giving good luck. The above-men- 
tioned things are included in them. They are enumerated in the 
Brahmavaivartta thus: — 

q%53racfr iRf^griJra i 

“A pitcher full of water, a Brahmana, a courtesan, white grains, a mirror, ghee, 
honey, parched grains, flowers, durvd grass, white rice, a bull, a good elephant, 
a horse, burning fire, gold, a leaf, various ripe fruits, a woman with husband 
and son, a lamp, a good jewel, a pearl, a garland of flowers, fresh flesh and 
■sandal.” That a courtesan should also figure as a mahgala looks amusing. 
Evidently she is included in this group because of her being connected with 


Omens of 
good luck. 
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Rules for 
making Mofi- 
qala-kalas a. 


Body or text 
of VijSa^i- 
patms. 


music, the chief concomitant of auspicious occasions. The inclusion of fresb 
flesh is difficult to understand unless it is meant to avert the evil eye. The Jainas 
must have made a selection from these mahgalas and their exclusion of flesh is- 
quite natural. 

Kalasa or Kalasa is considered to be a special ’omen of good luck and 
auspiciousness. Therefore, definite instructions for making it are laid down. 
They are mentioned in the S' abdakalpadfumci and need not be dilated upon 
here. When consecrated, a Kalasa becomes the abode of all the principal gods or 
divinities, the chief seas, the Vedas, the principal streams or rivers, etc., etc. All 
of them are worshipped in that abode. It is worthy of note that the Kalasa or 
Maiigala-kalasa should be the chief omen of good luck or auspiciousness with the 
Hindus, as well as the Jainas and other people. One is tempted to think that 
like the cornucopia it may be a symbol of plenty or fertility. That it is invariably 
marked with two prominent eyes would, possibly, mean expectancy or prospe- 
rity, if a conjecture could be hazarded. 

After the representation of the above-mentioned sacred objects, the 
palaces of the ruler of the country, where the locality from which the letter of 
solicitation is despatched lies, are shown along with some important buildings, 
bazaars and streets, religious structures, both Jaina and non-Jaina, wells, tanks, 
streams, the scenes of festivities and the feats of jugglers, dances and the Jaina 
processions connected with the Paryushand day. Representations of the con- 
gregation held under the auspices of a teacher of the Jaina community are also 
drawn. The illustrations in the epistles show that the painter tried to be reali- 
stic and accurate in his depiction of dress, etc. It is in this feature that the 
enormous value of these scrolls lies. But it will have to be admitted that, barring 
letters like that with the portrait of Jahangir, their technique is crude though suc- 
cessful in producing a panoramic effect. They further show that the sensibility 
of the later artists was blunted and that they did not fully understand some 
of the subjects of their paintings and blindly followed tradition. For 
example, some of these later paintings represent a lion with wings, green, 
golden, or white. The earlier pictures are more accurate and more artistic. 
This deterioration we notice in sculpture also.^ After these pictures which 
occupy nearly half of the whole scroll, sometimes even more, comes the text, 
of the letter. The photographs reproduced below will give an idea of such 
pictures. 

As to the body of these letters, it is written in mixed language, partly in 
Sanskrit and partly in Prakrit or the local dialect; partly in verse and partly in 


1 See chapter on Art in my Guide to Elephanta. 
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prose. It has a traditional beginning and commences with salutations to a 
Jina or Jinas, believed to be the conquerors or liberators of the world. Then 
comes a eulogistic description of the residence of the preceptor and of the good 
deeds performed by him. This is followed by the praise of the people who 
have the good fortune of having the preceptor amidst them. After this comes 
an account of the virtuous performances of the Sanglia or community sending 
the Vijnaptipatra or letter of solicitation. Thereafter the main object of the 
epistle is stated and that is a prayer for forgiveness of the shortcomings of the 
inviters^ and an earnest request to the dcharya or preceptor to spend the next 
chaum^d or the four months of the rainy season at the place of 

invitation. Jaina monks do not go on their vihara or tour of preaching 

during these months for the obvious reason that they are not allowed 
to make use of any conveyance whatsoever and have to perform 

journeys on foot only. The signatures of the inviters are given at the end. The 

date of toe invitation is recorded along with signatures, as in PI. XXIII b, or on 
the outside of the scroll, as in the case of the Ghogha Vijnaptipatra of V. S. 1717, 
where the address also is written. (See p. 45). The majority of these 
letters fulfil these conventions though in observing them much depends on the 
status of the inviters. When a letter goes from a monk, the above-mentioned 
elaborate and conventional arrangement need not be expected. It may be a 
simple undecorated letter. Or, it may have some illustrations. Or, it may 
contain verses written in i. e. verses which , can be written in various 
modes of writing and arranged in the shape of geometrical or other figures, 
like a sword, a lotus, a drum, etc., allowing syllables which occur repeatedly to be 
left out, or words being written in a shorter form, as illustrated in the examples 
given in the sequel. 

These epistles are important from several points of view. The des- 
cription of the localities concerned and the mention of the ruler of the country^ 
with allusions to local events give the documents considerable value for local! 
history. They provide us with interesting details regarding arts and crafts,' 
professions, etc., of the localities with which they are concerned. The pictures 
given in them are worthy of note for the history of the *art of painting. They 
are useful for the study of social and religious customs, the growth of dialects or 
the study of cornparative philology. They also supply considerable material 
for ethnographical study. The analysis of the Vijiiaptipatras given in the 
Memoir will demonstrate these points. 

A passing mention may be made here of some scrolls which though 
similar in appearance are yet different from the Vijnaptipatras in every other 
respect. I have seen two such scrolls. One of them belongs to the said Muni— 


Importanci 
of Vijnapt\ 
patras. 


Other kin 
of jai: 
scrolls. 
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Jasvijaya. It is a very valuable piece, possibly unique, for it contains pre- 
Mughal coloured pictures on cloth. This scroll is an illustrated manuscript of 
th.e~^ngrahanl-siltra, a very important Jaina work. The illustrations this scroll 
contains represent various subjects including the Mangala-kalasa with which the 
Vijnaptipatras usually commence. The denizens of Devaloka, Indra, Mahendra, 
etc. the Narakis, i. e., persons undergoing various punishments in hell, as well as 
some astronomical figures are drawn here on Ghampdner cloth. It was written at 
Anahilapura-pattana, i. e., old Vatan, in the Vikrama year 1453 (=1 397 A. D.) on 
Sunday the 12th iithi of the bright half of Chaitra. The date portion reads 

^ 

II u 

This scroll supplies, perhaps, the -oldest dated example known of paint- 
ings on cloth made in Gujarat. (Plate II a & b). 

The other old specimen of the kind, though later by about 37 
years, is the invaluable picture roll from Gujarat which is also on Champaner 
cloth and pre-Mughal in origin. It belongs to the year 1433 after Christ and has 
already been noticed by Mr. N. C. Mehta, I. C. S. in the Indian Art and 
Letters (New Series Vol. VI, No. 1 second issue for 1932, pp. 30 ff. Plates A-F) 
and its detailed description is not needed here. The piectures or rather drawings 
it gives chiefly represent Jaina sanctuaries. At present it is with Muni-Pmiya- 
Tjjaya at Patan. 



CHAPTER IV 

Examination of VunAPTiPATRAs 

After this introduction I may proceed with the examination of the 
Vijnaptipatras themselves. Of all the specimens which were accessible to me 
•the one which is connected with the farman or command of Jahangir, the 
Mughal Emperor, prohibiting the slaughter of animals during the Paryushana 
period, is the most important, artistically as well as historically. Akbar, we know, 
was very favourably inclined towards the Jainas. In the year 1583 A.D. he made 
animal slaughter during the Paryushana days a capital offence throughout his 
vast empire. This tolerant policy of the Great Mughal was revoked by his 
successor Jahangir. A deputation of the Jainas visited Jahangir in 1610 (A. D.) 
.and was able to secure a new Imperial rescript or fartnan under which the 
slaughter of animals was again prohibited during the period of Paryusham. 
It may be remarked incidentally that upto about the time of Akbar or the 16th 
century after Christ the number of Jaina acharyas or preceptors was very small. 
Subsequent schisms arose in the sect and their number increased, as it is still 
increasing. A fairly large number of Vijnaptipairas must have accumulated 
during the past few centuries. It may safely be assumed that many more such 
letters are in existence than we know of. Jaina monks are fond of keeping 
them. 

I. Vijiiaptipatra with Jahangir’s farman 

This valuable document containing the fartnan of Jahangir belonged to 
the collection of the late M^wi-Hawsavijaya but is now with Ma?ii-Punyavijaya 
at Patan who very kindly lent it to me for examination and for getting it photo- 
graphed. He also gave me a Gujarati translation of its Marwadi text which I 
am reproducing below. The illustrations found in this epistle were worked by 
S'alivahana^ , the celebrated painter of the courts of Akbar and Jahangir. This 
painter was remarkably successful in representing things as he actually saw them. 
The portraits we see in the scroll under examination are faithful, and reflect great 
credit on S'alivahana, the gifted artist of the Mughal period. As was pointed 

1. For tlie unique manuscript of the S' sdibhadramahhmumckariira with illustrations 
painted by S^alivahana see my Memoir entitled, Indian Pictorial Art as Developed in Booh 
Illustrations, published in the Gaekwad’s Archaeological Series, plates XVIII 8c XIX. 

19 
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Desoiption 
of the epistle. 


out by the late Dr. Vincent Smith, it was m obedience to the_ doctrine of 
ahimsd as preached by his Jaina teachers that Akbar restricted, to the narrowest 
possible limits, the destruction of animal life during his prosperous rule over his- 
vast Empire. He heard of the virtues and learning of Hiravijaya-SMn, the 
famous Jaina monk of Ka-thiawa4-Gujarat, and invited him to his court in 1582 
A. D. This Jaina teacher succeeded in persuading the Mughal Emperor to release 
prisoners and caged birds and to prohibit the killing of animals in the 
Paryushand days. In the year 1583 these orders were extended and disobe- 
dience of ’them was made a capital offence. Akbari renounced his much loved 
hunting and restricted the practice of fishing. The potency of the influence; 
exercised by the Jaina teachers on the ideas and policy of the great Mughal 
was not recognised by historians as Vincent Smith has remarked in his excel- 
lent book on Akbar. The same remark will hold good in the cpe of Jahangir 
although he was not so tolerant as his father. That Jahangir also forbade 
animal slaughter under a similar influence for some days is proved by the 
present document. So far this fact has not been brought out or realised by 
the historians of his reign. That there were Jaina teachers who exercised consi- 
derable influence on Jahangir is demonstrated not only by this epistle but by 
other evidences as well. Abu— *1 Fazl has given a list of the learned men of^the 
time. Three of them, namely, Hiravijaya-siin, Vijayasena-swri and Bhanu- 
chandra Upddhydya were the Jaina gurus or teachers. Vijayasena-swri figures 
‘in the epistle— his very portrait is there. Representations of the congregations 
of Vijayasena-suri in the epistle are unsurpassed from an artistic point of view. 

Bhanuchandra, with whom Akbar read the Swryasa/iasraizama, was the teacher 

of Siddhachandra-guni, the author of the commentary on the second part of 
the Kddciwbciri. On this Jaina guru Jahangir was pleased, to confer the dignified 
title of 


O 


rtf* 


This I have shown in my article on ^ Akbar as a Sun-^orshippeP which I 
contributed long ago to the Indian Historical Quarterly.^ 

Now to the description of the epistle. It is written on paper and 
measures about 13' long and 13" broad. At present it is cut into two parts. 
The upper part contains pictures and the lower one, the text of the letter. No 


1. The temple of Adis'vara on the hill of S'atrufijaya near Palitana in Kathiawad has 
along Sanskrit inscription incised on its walls 'which praises both Akbar and 

Hiravijaya. 

2. Vol. IX, March 1933, pp,.138 ff. A photographic copy of the Yantra containing the 

one thousand names of the Sun-god ( ), Akbar worshipped, has also been 

• given in this article. 
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trace of any mangalas, etc., such as are found in the Vijnaptipatras, is to be 
seen in this letter. At the top of the epistle are given faithful portraits of 
Jahangir and Prince Khunam, (Plates III, IV). In the Royal Asiatic 
Society edition of the Memoirs of Jahangir there is a portrait of 
Jahangir which is a reproduction from a miniature in the British 
Museum. Other portraits are reproduced in Vincent Smith’s ^History of Fine 
Arts in India and Ceylon . Plates III a & V a represent him as Prince Sal^m 
and plates V b & VI, as Jahangir, the Emperor. His portrait is also given on his 
muhar in the Lahore Museum.^ A muliar in the British Museum, a copy of which 
has been reproduced by Whitehead in the said publication,^ also gives his por- 
trait. A comparison of these portraits with that drawn by Salivahana in the 
epistle under notice will show how successful the painter was in depicting the 
subject. These portraits are also reproduced here to facilitate comparison. 

The portrait of Jahangir is given in the upper part of the epistle.® He is 
shown sitting in the well-known Jharokhd or the balcony window. The label 
given below the portrait makes mention of the ‘Cup of Wine’ of which he was 
too fond : — 

The label Sultan Khurram is written under the portrait of the 
prince, the future Shah Jahan. The chowri-bearer Farasat Kh an eunuch is 
also shown at the back of the Emperor. Then Pa/a-S'rZ-Ramadasa is portrayed 
as showing the Royal farman to the public, proclaiming the prohibition of the 
slaughter of animals with the beating of drums by the laymen and the Yatis or 
Jaina monks in the main bazaar of Agra. Then come the portraits of ^Pandita 

SV?-Vivekaharsha, Mirza Jarfalla, Shaikh FarJd; Abdul Agiaa Ti?r 

Koffawal Kamol’. Thereafter several other figures are drawn with labels 
including those of Jaymal and Patta, the well known heroes of Rajputana. 

m 

^ 

sf( 

3Ts^......3TiTrR^ ^^55 

sprats 

Here it may be pointed out that the names Jaymal and Patta are con- 
nected mth a memorable event in the history of Rajasthan, viz,, the seige 

1. See Catalogue of Coins in the Panjab Museum^ Lahore^ by R. B. Whitehead, Piate V, 
No. 889. 

2. Plate XXI, No. VIL 

3* Compare N. C* Mehta, Studies in Indian Paintings, where this epistle is noticed for 
the first time. 

6 
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of the fortress of Chitor by Akbar in 1567 A. D. Udaismgh, the i^ana of 
Mewar, having fled, the gallant Rathors, Jaimal andAis sixteen year old lieute- 
nant Patta, were left to guard the fortress which Akbar several times ftempted 
to carry by assault without success. He narrowly escaped being killed by a 
canon ball which destroyed twenty of his men. Four months after the seige 
had begun, Akbar noticed one day a chief, busy in directing the defence. He 
aimed his musket and shot him and later learned that it was Jaimal whom he had 
brought down. Their commander having fallen, the Rajputs withdrew from 
the ramparts, and fires broke out in three distant places in the fort in which 
about three hundred ladies burnt themselves according to the rites of ^Jauhar.’ 
Patta, upon whom the command of the fortress now devolved, fell later and is 
said to have been trampled to death by the emperor’s elephant. His wife and 
mother died fighting. When Akbar made his triumphal entry into the fort the 
next day, eight thousand Rajputs dearly sold their lives, perishing to a man. 
Akbar, incensed by the desperate resistance offered him, resorted to barbaric 
cruelty and ordered a general massacre of the 40,000 peasants who had helped 
in the defence. Some 30,000 men were slaughtered. The rest were captured 
and enslaved. “From that day Chitor has been held accursed, no successor of 
Udaisingh has entered it and the ‘Sin of the slaughter of Chitor’ has become 


proverbial.” 

After the conquest of Chitor Akbar had the statues of Jaimal and Patta, 
seated on elephants, placed outside the palace gates at Agra, presumably ‘to 
insult the dead as door-keepers’, but according to some, he repented of his 
disgraceful acts at Chitor and sought to honour the memory of the gallant 
defenders of the fortress. These! statues were removed to Delhi by Shah Jahan, 
hut were destroyed by Aurangzeb to whom the representations of human 
“beings were unlawful. The pictures in the epistle under notice are practically 
contemporary with Jaimal and Patta and their importance on that score cannot 
be overrated. It is curious to observe that the statues of these gallant Rajputs 
are set up at the principal entrance of some of the temples in Bhafgaon, the 
old capital of Nepal. Though they are known as Jaimal and Patta even there, 
they have become meaningless ornamentations of the structure before which 


they stand. 

In the second piece of the epistle under notice we see the figures of 
the Jaina monks, etc., with the following labels 


1. See Vincent Smith, Akbar etc* pp. 91 ff. and the Cambridge ShorUr History of India 
p,- 349. for an account of this seige, the statues and the curse connected with the events which 
took place at Chitor. 
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q. 

sTiqRfnmq W; 

srrM 

The epistle ends with;- 

4 . K%\'s ifr ^ ^-4 ¥1^ 

meaning: — 

“The Vikrama year 1667, the second tithi of the bright half of Kar- 
tika, Monday. May it be lucky ! Written by Sikahasa the son of 

Vivekaharsha and Udayaharsha, the two disciples of Vijayasena-sdri 
led a deputation in the company of iJaya-Ramadasa to Jahangir at Agra and 
succeeded in getting an Imperial command in 1610 A. D. prohibiting animal 
slaughter during the Paryushana week. The letter is sent by the Jaina SangJia 
or congregation of Agra and is addressed to acharya Vijayasena-s^ri to convey 
to him the news so very dear and welcome to the Jainas. The Emperor is seated 
on the balcony. Ra/a-Ramadasa introduced the deputation led by Pandita 
Vivekaharsha with Pandita Udayaharsha behind as seen in the epistle. The 
Emperor accepted the prayer and issued a farnidn which was duly proclaimed 
by the beating of drums, ^livahana, the court painter, portrayed the scene as 
he saw it. The various people figuring in the scene are labelled in Devanagari 
script and Marwadi language. The darhdr scene is an ordinary sitting of the 
imperial court and Jahangir is seen in it receiving a glass of wine from some 
attendant Sultan Khurram is standing on the left Ro/a-Ramadasa is present- 
ing ih& farmdn granted, probably, by Akbar. The Jaina monk is urging his 
prayer. A mixed crowd of ‘Arabs, Turks, Persians and also a rather pathetic 
specimen of a European in red baggy trousers, a black coat and a broad- 
brimmed straw hat is shown outside the court-yard.’ In the next scene is 
shown the actual proclamation of the renewed farmdn before the Jaina monks in 
the principal bazaar or thoroughfare of Agra. The second piece of the roll 
shows Vijayasena-SMri seated amongst his lay disciples. Vijayaharsha followed 
by Udayaharsha is seen presenting the new fartndn to his guru. The portraits of 
Vijayasena, as well as, of his disciples dressed in spotless white and carrying the 
massive chowries possess considerable interest, historical as well as aesthetic. 
A scene of great animation with a man dancing to the accompaniment of a vlnd, 
pakhdwaj or drum, the sarod and the cymbals is shown in the corner of an upasrd. 
In another corner are seated three nuns with the Svastika symbol in front, the 
lay-women coming in and scattering rice and paying homage to them. The 
letter gives the names of several Jainas, men and women, of the city of Agra. 
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(Lines 27 to 40 and 65 of the text). It winds up with the invitation and 
prayer to the great Siiyt or preceptor to visit the Jaina Sun^hu in Agra, and was 
despatched like other Vifnaptipatras in the Paiyusham period. In the portrait of 
Vijayasena-swn we have ‘the faithful likeness of a great religious teacher of 
commanding personality and immense learning’. 

As to the paintings, they are on paper with a vivid and effective back- 
ground of green, red, yellow or blue colour, as Mr. Mehta has rightly remarked 
in his Studies in Indian Painting. The pictures of the congregation of Vijayasena- 
siiri are probably amongst the finest illustrations of the common life of the people 
of the time of Jahangir, drawn by any Mughal artist, yet known. 

Now I give the text and the. translation of the main letter:- 

TEXT 

( as given in the epistle ) 

3T^[3r]fRr swrr cRt^fri srrmi 

a. ®f;T3Rf g'R 3fi3Tq'T srsotur stis 

H. rri^soirfp: ^rr:iTaTRfiTqw55^ ®Rr: 

3»iT w 5rmi 

% ^^3=rRr 3fN?Tt w rpirngrniRT snoi; ^gj%55P3- 

's. srf^qi^w; r%^r:sFrr 

<:. f^icT^R 'tor; 

5n SHOT 

^ s?nTf?TO arstri 

U- ^ 3T3lf^H STTRT- 

IR. qrm ^oif^ qq^TfR^Ri irdt^p:; 

ri f%gijonn stm srf^ sii%qi55q; ^- 

Ri^cRi^n ^Kwi^fT: 'arf^^ 9451^1 qf^ 

W tPRoiRi 5*^R( q;^f; ^t'^jWR; 

Rgs[5ft qR qrt Rq^- 

^O. RcS^RT sftq qqRK; 3^5531^ 5PRRW: ^¥IT- 
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V(. q?: ^ Isi qil^aifT sTcft 

R%. ^twiqr q^ rq^it gq^ tiift sftqtf^^nfst^^ siqtisft- 

^ q^nsftqfe qgt^it^ra ^q ^qgi ^ ; sftsn«ft«1Mtsnsnsft 

^T sfi ?sf( «ft sTf sft Kfr sft sft # sn Sift Sift ’sr- 

qf^ sft 3TFq?:i^Htg sn^^rqq^ci ^pcoi^qqj ^i^- 

R's. qic?:5rewRr ^ ’en; ^f: 55R5=^ 1^^“ 

RC. ^5 ¥T; gf fttqftt mx fRsft; ’ai: =ft3[^5r; qeit^reft: ?ng ftrqtft^ 


m: ^?ft^^ ^wrmx spcq^ *TSqq: *BT; H: HI; q^ 

^ W. ftcrer: mx fltl ^- 

\o. ^ ^Rq^isft qoqqR; mt ^ ?:t^fbq mx “siW^T ftiq^ 

%\. qR^ns: trC(«i ftt^ qqqvcor qqn#: 


5qt q- 

\R. oftq;^ ^ |q€ij 4x q Fc q sn ^ : ’^f: miM mx q^T »ftqiqq mx ’crenr 

^T: ^q- 

W. €( mx ftcT^i ^ g^q %. 5ftqqqKi mx ^ m qq^ 5ftqjfts[W w: 

«lKqT55 ^f; 5fftqT? ^s 'qi 

^a. 5in^ qn?iij ^:qcq qrarfe qt; qreq^T ^j^q^ft ^t5ft:5ciqqqra 
tes- 

w 5qt: Sljftqq ^f; w. ^sTf q'iqs'^ ’Hi: sftqf: qqr ^ 

^'tqi^ 5fR5iq^r#. q»^ h. qijq q^qw ig^Hi 

q^^q’^r ^5, 

qjqq gq^ qi: qqt gq^ w: ^Iq gq»qq: ^l- ^‘- q^* 

qtq55 

q<i. ^(q^: ?iT: q^q^t: q^i^qR m m-. mi q^wq m jftqi^: m- 

mi qtqRS ^q'i*. 

q^. me^ mi ?qqj mi qrg. snqq qiqq qq?: qq mi qqr 

qrt: mi ^- 

ao. xm’oii mi Iqs ^ n: sri^qpft qq^ qqoq; ^qqq^qqqqqqqjft srqqp:^: nq^- 

aL q ^qqf STqqqqqr srqqi^^. ?q g^ft^qr 

a^^. qqqt ^qi qqfqq: slqqt ^sfirT ^qq;q q^sryfttq qqitj srq?: sft 
aq. q^at qq qi^iqiqq^ l^n s sOTpft ^ Htq^: 

aa. qqr gisq^a ftqiqq^ suaroq^^Tq^ €m qiqnr'^ srqpft q^:^(s ^x 

iftqtq qROT v. «. .. ^ s^ 

a^. sft ^rT^'i gqf aft qicte ^ qs gs q ®fg’:q i? g q- 
aq. qqqsi^ q?nq aictqTnsqlf qfftq it i- aftqiw5qiqw gpiqw^R ^ q- 
a'i. qt: ftsft q^wT 3nq sftsng ^qqr^sft it gq^ iqq? qlqrqi 

ad. qR'tq^qq: ^ srqpft q^snt q'Nt ^ qT^r ^ q^^ 

7 
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sji Isr m sTfiif gr cTtot irg ^cinff ^ft^: q: 

<\ 0 . f^ar qri q; ^ sjT; q| sTmd i^fTcr? ^'^^tqrcfi^ifsfr fwt 

cTcT^^t: 5fi<q^55T; cft'JT ^JT«Tr^ ^ 

HR. 3 ^ciT qn%^T^ 1%'^qq’: Is ^or ^jor ^ |®i i%- 

^\. ^in| wq ?:[q I ^ ^q ^ or %?on i%q^ 3 

Ha. If sif; 55[T IH qqqrerqjTot III nrerqn- 

HH. 01 ^1 qiqqqOT fSIT 3T3tt cT^It ^.^^m fHlT 3TSJI fT cT^ ^OTT |3Tr 3 
H^. ^rffTcqscs qCifwl: luFit qjq''i sreim ^Ci ^ 

H^s. jfiq^^ '3155 i 53i1^ q^ifqt mt If sfn^quwff^qt; %; =^5 qs'cq g 

H<i. ffcnm tlioi Htf r it I snt^ q'ton ^< 1111 1 sfi^sfrac sri^ |«n 

HH. ^ 3irarf^3t^ 5fiai€?5Tafi»n nm qgif fi? qi% ^ 

^o. 55 M i%qTq5^ fTfi^qrv-q sfi^twfql 3 5 ^sqv^r 55qr g f%- 

¥i®T snoi ctq 5^j ^fjq f^iT q»:q(OT ^q q^if |qr 
%.R. |jTOTiqif ; q. Sifc Wl(^r3[ SOT ^ ^ ^T^sf ^5 SOT R qt^T; ^OT^ ’CrT^f SOI R 

qf5?t%- ^ 

Jit5i;>t^c5nqif: tim 55J{ f^3rfq?rq;i siraifcsi ’:f jtis; f( qqsci <t qi^ff 

V^. qf ; flq '^^iqtfSEl ^fft ’^CcTf qi 55 ^ cfl 5 I(ciq ’Cf % 

^frqiTf ?3^ 5, V 

^H. qr5^t q cFtn ^iq(q;t^i tfort 5 ^ ^c 

snoT^. 

lqi5 ei^ff 'qr; ifpiq qc STIfq qK qRTfffiff q?OT aiqqF^r 
q?5!^ qif qi; 55T# kf; qqqfff kit ^Iiq^C I 5If; qfCpq?^f; Hf; 
qaTiq^ qr; mri qtj jqi: qqq I Bit sig mt mt ^or'^fin 

qr^ qf; q#(5[Slk kl: ^ 

jqi^^ER? 'qij^ qij qqf ^^Ij^lqis? ^f;^(55r Hf;fqc 

%% gsM qfe^SRqCf qq qqp:^ tl<q ScT^ST qofT^ qqjqT?: gqji:! 

qq ^imq ^q g^q qm qCiq< qiTJq^’qS ^froT^Tf^rorq'i 

%.<^. STT fit ?ftJT q^ qoT ^ sTiq^ar g^f^f tl^ft q^€(qf gtR ^ ^ qra^t. 

^qi J^isT q;iqf ifi R ^qqit qqg? €it €iq:i5T(^q 

TEXT 

Gujarati Translation. 

( by MMwi-Punyavijaya ) 

11 s*n%5cTWfkqtsqi^ qotTq, gflfqqiqisoi qf iqqc gjRqT^, STi^n^q, qf[ 

XO ^cf3iqqqT:q5^iif^, ^%q;[«q(qq3Tqqf?:, e<?qcfi[%s3TW^w, 

qsf^T^nqiq, qqsf^ 3TB3mqT ST^Jotfii:, ^fe^qqj, qorqTqqt Stior, =qR: 
^qrqqt ^ qfrqqqr qi^soTft^:, g qrtqqT q^cTT:, ^rq qqqt sTcSorffc, 3 tts qfsn 
5nqq>, qqqiqrj^g^ qfrakqr qisorfrc, fjqiqq qqoi^qqJ^®^, sriftsTisc #t qw: 
qqrw qnoT, q;B't3TTqT #iq;, =qqfkf qfcqqrq^q;, qf?: q^qi^fiftqT ^qrsnor, 
^laqs^jy^uwrj^qqq, Q'3Wqr sH^qicSf;, 3TfTT:^f^ ^^qrrqqfjqtjcq;, #*TDfh5r 
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?iii^f*i3Ti;?p??r?n srnn, cTrfe^'r stmati stfeqts^, 5fi?^, 

snnt, ^ni!jnrqn 3 tsi#5i 3Tra:p:^^fri 

STTflOl^frer 'TWacTSWTRT 5T550T§TC, cTlH ^fi'T^, 13 ;^ fe^oWl ^ffor, 

WAm a^PiT^, ?l^;n sTf^iRr^Ri ^wnffc, =3([^(^ sr^^nwr 

ti?rm ^fiin^ Sarqr 331 ^ #c?I^ i%^i5rJ?nr, , ^p:- 

Jitfcf^if^iTCf, ^%?r®rH^'5Tf^RE, <#: ?i-4i’:, 5 ^ 

«p 5 Cf 'ft Tii?TnTfif%^p:or!ap:, sftfkrr^rrerJrorf^K^p:, ^#5raf- 

fg^nrCr^j ^oft jM sTfcT^'t?:, JT s755, ^55 i^tT fim ftitift?:, :j33^e- 

^R^:{i%?:, sTw^ft, ^n^gor sti'Jr'^ g^ #:, ii^f«ir 

qR 3Tmq;£icrn^, gf^ciawg ^ ^irliiiff, srt^e wun, ’7^,i*n*ff, 
gf^qi !!:iiff, sTfqrf^f^ srqHq^, 3T3ii5ftqqftfnqq:feqq^Rwtq?rn:, crftnsg- 
5^?:^, aT5gf(%ife, JTssif^crsr, ¥if 5 <^?: sfisffsffarsft 

mnsft^rsnsffiaWr?^wsft^?^fsf(sr(sftf|5ra'^^g?^ ^q^w:g??iTq;ft55R ki?- 

3T(»w^rsrg 3ii|^q;r6[ ^t. f^^s^rer 

^r. q^fi^PET ^r. w'RH er. JTWsff m. q-rpral' 

^Ttg ¥r(?3i€f3[ig' m. g*T^JiJTT ^i. ^cinns ^?r ^f. 

^r. qiq^ »Tg ^f. ^f- ’^rr.'^rig qrcgrrrR nr. 

Icf 5crt^^ ^r. ^f. ’en. ^f. f^^frns m. 

m. 3 W{ m. w. ^t. JTr{a!w;=^ ^r. sra^c 

gr. qqr qj^w ^:Rn: hi. hi. hi. gsi hi. im 4, 

^IH HI. HI^ HI. HI. 5 f(q?fl^IH HI. f^IH HI. ^Tiqi: HI. Hg HI. ¥HH cII^H 
HI. qqi qni^ hi. qi^ qni^i hi. ^qHi #?ft f^qn^iH hri hi. snfh^ 

HI. ^qqiHJT HI. Iq^Tr w^hi hi. hI^i h. ^?i qRi h. Hig h. h^h h. hwi^ih h. 
HTHiqi% H. q;^ h. qWi h. qj'iH Hign hi. iq’q'i ^hi^ gq-4f hi. hhh 

g^^q HI. q^ g^q hi. 3ri% 5 g^ hi. sng hi. ^hc hi. ¥ir hi. hRhi hi. hihhi 

HI. ^RHI HI. qoqqR HI. ?:R HI. ■g^HH H. ^Iffg HI. ^¥I HI. HklH HR'i HqRJf 
HI. ?:?RI HI. HI. qig HI. Hiq^ HI. HI. qqi HI. fiR HI. ^HUH HI. 

IqROt Hl^HqiRl f^ ^I Hiqil^ ^HH^lfl SR^II?:^^ HJI^q HHq'l g R H ^I 
SR^ICHI 1 m. ;5ri<|^5rR SHR flHH ^ 3 1 »|3q3flJn flHHHIRI H^t HfflHR Sq^RT 
HR qHT Hftq ^q^ i nqi: ^ aiqgHoi ql i^nqi^qn f hi i i nqisfl qgnoRfj 

fqtiq Hiq^H qeil ^IHITHH HJiqRHIS'^H'l q'lHl Cl Hnt ^h"i HR^ 

q^Ct ^ H H^ HRHt I sflHHl^Cl H^iCRqiftHU cRcI q SigqHH/ff 

iti I HqqRsfft mv^ sTiciquRsCi ^hr rh^ it i i HiqiiH^nfCi ^ihtr ^ q;<i 
S ssnqgHoi hr HiHig hjrihCi suit it R^i i tCRi ^Ri i qi^ h^(?) 

RH 3TR^ qHIlt I ClH ^ SsftCl pR I^I ^ ^HI 1^ m I sfisfl ?rH% 

%SI ?II I HHI HH^in H{«I «II I ftoi qig giHIR q. Ctar qi^ q. 

5SII 1 q% Siqpd SIIHH f%!lcl( ^rl sfiqiftHIlsft I^R f^ni HHflll^ I%!IT % 55 I tClHI 
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4^ 4Jjf4r d \ sri^^ 'F^f Cw ^^5 crq-JTi^5J?nT^ 

^1! JTW »aJPJT, l\ [JTRI ’IsPro] ?I^t ^51? ?r«lT 5I?5W ?5tft ^5H ^T^Tf 

?iTi ^ 13TI i I I ^i- 

^ i 1 ^ 

ftf 51 i I spjtt 5-^ 3 I 3Tt^ CT^II ssfrarrat^^ft 

qv:ip^ f3tW5fRR5r( ^on ^315 I sftwsRi frd^:«J '?i5^ i ’isqsri^^ ^ ’ 

;itiqr«n?i i ^ss^cs??! ^ i ^r^st sriotr sf^st^rr i ran 

isnsft !%« q^roi I sra(5 nt^3^ i sfini^rn^ zm\ \ i i 

f^fCtt 33 ^ ^ I nR*! *iat5T ^:«n5n sion ^ q^^f nof^ ^sftnrn? 

?^r ?n I 4(30^51^ srraifer ?:5i ni^ fl; n ^5^ q^ 5n =4int^ qftraini^^ 

i%cn qfdq i qfs I cit sEUciq ?:5«n ^ n^ iln nt 5 %ct mi^i n ?:| cfin 

1 sin(4qii4i 45'*^^ 4i«T4i 3 ^ nosti 1 ^fntsji. 
s. ^H3l^jni: gm''Rn? 


qT31^ 


qi: 5^t 
qf: 

q^n#p:«i^ 

q5%^ 


qt; rfKn 

qi: to iqqto 

qi: 

qt: ni^ql 

qt: ^ 5^1 


qf: STl^n 
qt: 3 ttq^ 
qt: nncT 
qt: 

qt: qt:^ 


qK nra^n^t q^'n srq^qi?:^. 
I ^E: qcTt#?j?tf: wCt^ 

^\ wt gt3 m ^t^f 
K m-. einc m: 

\ m: niqt3 1^: to 


^t: 

m ntotqjq^ 
^t: |n^: 

sito qqK^nt I ?5ni 'aqjft noft ^ 1 ^miK gnm 

^ gns ^ ^4tq qin^ 1 nto ndTi^nni 1 f^nsttranni tnmt it tnn 

q^:^ 1 ^5 tls^tq; i i^qsft tlti qf^q gnq i n sft3^r 1 Hq?i, K%S^ qttraq; 

^ in^ tot^ i gn nq^ I st w n 

Translation 


“ Hail I Salutations to the illustrious Jina Chintamani-Parsva[natha] at 
the sacred place, the great town of SVi-Devapatana, the adorable, respectable, 

tiie great and highly dignified the sun for the darkness of perverted 

intellect, the incarnation of Gautama for the Kali-yuga, the neck-ornament of 
Sarasvatl, the repository of the fourteen Vidyas, the remover of the sole kind of 
Asawyama, the expounder of the two-fold Dharma, the knower of the three 
Tattvas, the vanquisher of the four Kashayas, the observer of the five Maha- 
vratas, the source of the six Kayas, the dispeller of the seven Bhayas (fears), 
the conqueror of the e^ht Madas, the observer of Brahamcharya free from the 
nine kinds of Vadas, the protector of the ten kinds of the duties of the 
S'ramawas, the knower of the eleven Afigas and the twelve Updfigas, the 
vanquisher of the thirteen Kafhids, the expounder of the fourteen kinds of 
Jlvas, the knower of the fifteen kinds of the Paramddhdmikas, the possessor of 
the sixteen Kalds, and moon-faced, the observer of the seventeen kinds of 
Samyama, the supporter of the chariot of the S'ildwga of the eighteen thousand 
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kinds, the expounder of the nineteen 3nata Dharmas, void of the twenty plac^ 
not fit for Samadhi, the remover of the twenty-one Sabalas, the vanquisher of 
the twenty-two Farishahas, the knower of the twenty-three Sugadanga- 
adhyayana, the obeyer of the commands of the twenty-four Tirtha?ikaras,^ 
the promotor of the twenty-five Bhavanas, the knower of the twenty-six 
Dasakalpavyavahara, the preacher of the twenty-seven qualities of the 
Sadhu-guwas, the knower of the twenty-eight ^chara-kalpas, the dispeller of 
twenty -nine kinds of the Papasruta-prasanga, the conqueror of the thirty kinds 
of Mohinis, the knower of the thirty-one qualities of the Siddha-gu«as, the 
preserver of the thirty-two Yogasawgrahas, the remover of the thirty-three 
^satanfls of the preceptor, the knower of the thirty-four Atisayas, the ex- 
pounder of the thirty-five kinds of the Vitaraga-Fa/ii, shining with the thirty- 
six times thirty-six qualities of the Guru-gunas, Vishnu to the Garudas in the 
fo rm of the disputants^ the grinding mill for the wheat in the form of opponents, 
who has crushed the pride of disputants, who has obtained favour of Sarasvati, 
who has Won numerous discussions of evil disputants, is deep like the 
ocean and steady like the Meru inpuntain, who has reached the other side of 
the mundane ocean, who is a ploughshare for tearing asunder the earth of 
illusion, who is a parrot for the mango-tree in the form of the illustrious 
Jina-sasana, who is a hero for the tearing of the existence of actions, whose 
voice is sweet like ambrosia, who does not stop while doing virtuous deeds, 
whose heart is pure like the waters of the Ganges, who is the foam of the ocean 
of the bright renown, who destroys the fear of the world with good 
qualities, he is a new SVi-Hiravijaya, who has expounded the great Dharma to 
Akbar, possessing greater lustre than the sun, is attracted to the virtuous, is a 
great renunciator, very fortunate, protector of Dharma like Karna, is anxious for 
emancipation, is the awakener and teacher of the Emperor, instructor of 
the people \vho are ignorant, is the reincarnation of Gautama in the Kali-kala 
is the garland of decoration of the Tapagachchha community} is the sun 
of the lustre of asceticism, the master of the Gachchha, the sole overlord of 
the Gachchha, who possesses all praise and is the great Lord and is named 
S'rl (tw'enty-one times) the illustrious Vijayasena. Bowing down to his feet 
with all his attendants, the solicitors residing at the Agra Fort, his obedient 

servants, the slaves of his slaves who are the dust of his feet and named as . 

(Here follows a list of many names of the signatories). 

(1) The twenty-four Tirth<mharas are: — 

•V mm, ^ ^ V h ^ « gqr^, ^ ^ 

and 

8 



30 


'Please listen to the daily salutations and to the twelve kinds of the 
greetings of the whole community. Here there is peace and happiness through 
the kindness of the worshipful master. The news of the welfare of our worship- 
ful Guru be always communicated. That will cause great satisfaction to the 
servant. Here this Paryushana has ended without any mishap - all the twelve 
days of the Paryushatia. You may be pleased to know that Amdri (Ahimsd) was 
observed in the East, Delhi, Mewdr, Ranathambhore-fort and other places 
also. The seventeen kinds of worship were performed after the coronation of 
the Emperor Jahangir. This was a unique performance. By the grace of the 
Lord the Tapagachchha community has been specially benefited. The Emperor 
has issued his farmdn. Ramadasa has been ordered. It was announced by 
the beat of drum. It may be handed over during the next Paryushana days”. 


As to the gunas or excellences mentioned in this and other Vijhaptipatras 
reference is invited to several Jaina works where they are enumerated. Some 
of them might be mentioned here. The fourteen Vidyds are these: — 

^ to ii 

( 3^1^- to I) 

The sixteen Kolas might have a reference to the digits of the moon which are: — 


3ITOI ^ gfi} ss*! I 

sTt: ^ II 

The Raids which ladies should learn are sixty-four. 


Vatsyayana (Mallanaga) in his Kdmasulra (Chap. Ill) enumerates the 
following sixty-four Kalds \ — 

^ toff , 

^qVTn?fnTt:,\i^q3riiT^;, ^!=g[RR5T;, 

cii^fiT{ai,cr3?0T^, 

^5RnR^fRH,^WRPRfe5RI, RW, ^FComR^I, UR#, SRSU- 

isriRfstoj, utoRTrfu, aariR^- 

U5r^€Rf 5RRW#Rf R r%[Rr ?rRU r 
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These he calls ‘Angavidya and considers them to be the parts of the 
Xdmasutm or sexual science: — 

The sixty-four Kcdds are enumerated in the S' aivatantra as quoted by 
Monier-Williams in his Sanskrit-English Dictionary. The wording is slightly 
different, and I am quoting him below for the sake of comparison; — 


0fam, vddyam, nrifyam, ndtyam, dlekhyam, viseshaka-chchhedyam, taridida- 
kusuma-balivikdrdh, pushpastaranam, dasana-vasandngardgdh, niani-bhumikd- 
karma, sayaria-racanam, ndaka-vadyam, udaka-ghdtah, chitrd yogdh, mdlya- 
granthana-vikalpdh, kesa-sekhardplda-yqfanam, nepathya-yogah, karna-pattra-^ 
bhangdh, gandha-yuktih, bhushana-yojanam, indrajdlam, kauchmndra-yogdh, 
hasta-laghavam, chitra-sdkdbupa-bhakshya—vikdra-kriyd, pdnaka-rasa-rdgdsava- 
yojanam, suchlvdpa-karma, vlnd-damanika-sutra-kridd, prahelikd, pratimd, dur- 
vachakayogdh, pustaka-vdchanam, ndtakdkhydyikd-darmnam, kdvya-samasyd- 
puranam, pattikd-vetra-bdna-vikalpdh, tarku-karmdni, takshanam, vdstu- 
vidyd, rupya-ratna-parikshd, dhdtu-uddah, mani-rdga-jndnam, dkara-jndnam, 
vrikshdyur-veda-yogdh, mesha -kukhita-ldvaka-yuddha-vidhih, suka-sdrikd- 
praldpattam, utsddanani, kesa-mdrjana-kausalam, akshara-mushtikd-kathanam, 
mlechchhitaka-vikalpdh, desa-bhdslid-jndnam, pushpa-sakatikd-nimitta-jndjiam, 
yantra-mdtrikd, dhdrana-mdtrikd, sampdtyam, mdnasl kdvya-kriyd, kriyd-vikalpdh, 
chhalitakayogdh, abhidhdna-kosha-chchhando-jiidnatn, vasira-gopandni, dyiita- 
viseshah, dkarshana-krldd, bdlaka-kridanakdni, vaindyikindm vidyandik pldnam, 
vaij ayiklndth vidydndm jndnam. 


The Brihat-sangraharil-sutra enumerates seventy-two Raids for men 
and sixty-four for women. The Raids for men are: — 




, 







aa 3<: 3«. «o_ ^ V3 «« 


’EfgsFJJTT =5 II H H 


3 3 ^ 

=5r 1 
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The ITa/os for Women are: — 

^ ? f’t 9 S 9 « 9 <9 ■N. ^ ^ *! 'v '^V ^ ^ 

^5<T; li K II fi^(%fR^¥iis?p5t?¥rT nirraisifwi^H I ^if^»Tiq5nssq?Tnqai qjisq^Tiq;- 
q^jgfi 11 II sTc^^oT i 

qMf*T: II \ II i qi^qrarq^’istsiqcsflscFncai^es- 

II ^ II «fqn=arp:q^?:i sqT^^otq’^’nq^’car i gjonqi^f^oigign^^qf^. 
5i;n^; II II |?5«TOiSswi:JpTfDj«^'hqR^^: I ^ q;Tfnf^«q;?3iT ?:fViT 

\o 9^9 W .■^. ■>V fv 

^11 ^s 11 3Tfii«nsTqftifRTssfl?:oisr«3i^«n5r(%iq^K^JT i sTfc^r^w 
^c5tsrg;qil[; ii ii^ 


ilfwjzi-Punyavijaya has explained the technical terms occurring in this- 
and other Vijnaptipairas and his explanations are as given below: — 

qqjf^ 3ig5W — 3Tiq?:^^q 3T^5m. See S'ramana-siltra 10. 

and 

wn 3^51^ and ^flcRq. 

qjqR— s^qjRq-, mq'flRq, mqRiqjq and See S'ramana- 

siltra 12. 

^ ^sqi^i qioin^iqt^T ^qor ( gq^qig^qioTT%qtcTril:^JTnT ), 

^ ^sqisffT g^=qqi«rr2Rt q’tq'fl ( ’5r^^qT^qqiqn^{|[?3Toi ), 

^ 3Tf^-5n^an3rT^of ( 3T^Tri^n'|[?:qoTq >, 

a ^loitail q^cqiiT ( ), 

^ ^tsqr# qRwift^i l^qot ( g:q?mg[^ qR5T5(^^:qaiJT ) 

See S'ramana-siltra 14. 

g qqq— qig^q, ^q;fq, qfr^qi^^R, and st^qr 

See S'ramana-sutra 15. 

^ m— q^^flq, sri^^isiq-, 3Tq»?Eqii^, fncoi^icr, arsAra^Rr, 

3?iqfn^wq. see S'ramna-sutra 15. 

gns q^— snl^, q^sqaf, ^srqq^, ^cfqaf, crqq^,. 

and ^qq^. 

1 S'n-Bnhat-sanff’ahanl-sUtram, Baroda edn., page 41. 
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The ^ ) of ag i g4 

■ % ), R (^), % f^r^Tssn ( ), ^ 

) \ gsa^Tifea ( )5 ^ 
(aoftrr f^»v:i5q^^ ), ^ ( srl^mraifp: ), 

( fa^wm ). See Pakshika-siitra 18. 

V. Cs, •' 


^%, jnta, sr^^jrat 

a^faa. 

sTjftap: 3T»i— srran:, f^ranr^:, 

^^.^511;, 3IfcI^5TT;, SI?I«'4i*<«i^5n;, 

la^acTFr. 

See by t^JUTOSEil^ published in the 

^a?n5Jr 5^ pp- 88 ff. also qiT^*^ p. 46. 

ape — gn'rd^, ^n^ra^fta, ^Rarsnai^pia, 

=^aa»%, 

( ^saaRsifs^ ’j?, pp. 90 ff. ) 

^ a;rf%3ns — a^gsn ( Difficult things ) — 3tioW'hI3^^2Jt, 5^- 

giaai^^, JiR55T^, sKTa^Rt^, aJnaw^RfNii, 
^qor^is'f^, ^t*i(5rTa;)ait3^^, 3T?noi(3TfTa) 

^3Tt, 5€n%aaii?r?^r, ^^roraa^afi. 


5fia— \ R ^ « ^ft^, ^ ag^a, 

^ ^ These seven are as^s. There 

are seven ara^ftas also. 


^ ^Ca, r siaCia, \ jgra, « ^ta^y, 'n as[, ^ aaaj[, ^ 

<; aiiaiT^, gri^aa, I® ^, K\ ia, KR ar^, aa?:oft, 
KH ap:^ (ala) and afiaia. 

^3wa— I ^aiatia ^aa, ^ ai'aaa ^aa, ^ ^aa, « aig- 

aaa saa, 'a aarearaasia #ia, '^^ii^.^iaa, 

#ia, <1 agp^ ma. ^ aa^ ^aa, Ko grtjftg 
\K a^t ^aa, XR ^Qaa, aai^ar daa, x ^ arftgiafaaa 
gaa, IH aaaaa, K% aaa^aa, Xs a^^a. For further 
details see sfl^^laiTRsa^^ with ^ftas(ia^. (aaa^- 

gf^qqjj’saaaRlg^Raiai aa ). 

(^Tl^sia) — A cbnstituent, cause of good conduct. 18000 srfl^wa- 
Chariot of the 18000 varieties of good conduct. (3aa?5aa» 
4-8). For an illustration of this chariot see 5l(^a 3T^- 
fliaal^ VoL I. p. 131. 
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^ ^ arir, « ^ 's ^r%jft, 

^ l\ Jlfsp, 

^a dc t feg ^ K% ar’T^r^^r, K^ 3n€n^^, 

^ 5 ^nr BT^flTff^i^rft ii 

sraiTtf^j sTg^r^r 3<nraRr siroRr ^ sromf^ 

t ^ wil-'SRraJT \ I sTswn^ 3^533 ^^jrsr ^ 1 sismrficr fs^ ^ 
c!^ sm ^ I ^ ^ a I tffeqwsgjTf^ mn Rarra: ^cr^f 1 ?5fiT- 

301 ^ ( spr^cTR ) sgunt ji % 1 ^«rf^, ^Wf, |; 5 ^ 

^TOR ^ vs I sijTsnnft^ 3^R <i I ^(5yfs% f i^«t ^ '= 8 . T !|^ 

qfgos ^ Ko I Cr U 1 f?r^?i ^tri ‘ g wi#; 5 RR?T 

^ IR I ^T?IT I 3Tf;(^ ^ 5 [T?T g;> (¥[0 t) la I qiT 3T0T- 

nrncRt^c-ffRTr^ K\ I »iil ;[ts| qixrif^ q;^, fRiq 5 r> K% 1 i^%R f%Ti>: 
l^ I l^ I iRg^ a«n qfi l^ 1 ^rq?j frr^ 

^ructt 3 w ^o I q q'Hsi sr^Rrf^ ^qj? 55 :q 3 T(?fr^ ^ oci^r mt: 

srainf^Ri ^«lRq;^lir ll See S'ramana-sdtra 21. 


II 

q^RJ ^ ^55 ^^SRq SriORf, Qiqjq'l?! ?R 5 ? 3 qRT ? ?=R 3 i % ? 

301 ^ nfesT q;^ % Rs q^R, q^ 1 1 ^ i 

^ J I STTRqRl 5^ a I cffO; | ^ ^ | ^ ^ I 

3 Tn »3 ^ 5 qR^ •*. i aroiq^^faft srw cTR qir^ift ^ ckCt I© i 

5 URI ^ I JRgifrf^ STR^cTR S R^ ^q^TcT f^R ^stl f^R ll I R^ 
fq^»lS2 ^ ^ l^ I cTR q:=E |^[ft 

5 T^ la 1 RR%qR^^ \^ [ 3 T^ | 3 qi^f|qij STrfiqJR #* 1 ? l^ 1 

qioft q^^^r^aqiT^qi^, l<:i q?:^ R 5 ^![T a^q; ^q^, ITRI 

l^ I ^ 3 ^ 3 T 5 Rnqq; ^q, qfrqt^ ^sfC^> Ro | Rfifaq 

^ w Rl I q qqsqtqj q^r n See S'ramana-sutm 22. 


'TTT^l's or twenty-two troubles are; — 1: ^qf-q^Rf, R f^RRIT- 
'i^^^5fRq^q|, a q<iiiTq;ftqf, ^^TRoqiqeRt, y» 3 Tcf^?:f^q^(q^, 

^qqtqCR^, 1° f^q^nqfR?, ll 

qJl^^l^R q^CRf , l'^ S^^wq^'lqf , l^ l<i W^SqfrqC, 

l<^ ^iRqR^Rl, RO SRiq^N^, HI See S'ramana-szltra 23. 

^^q^qn'lR, a ^q;^^, ^ rr»- 

R^, ^ qn:?3fe, ^ fjRSflRiqf^R, <i <8, ^«R^r, Io^irj^, 
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U K\ anfctfr, V<i a«n«J’75T, 

1% *Tr«n«raR, arnwiftf i, ^o 'ra^repf 

Rl 3R*Ipm^, RR snt ^ R, See S' ramana-siUra 23. 

'^r'RT;— ^ 3Tf^, STJiPCOT, ^ « 03^, 3T?3R, 

^ 3na3, U 3tf^, I'R ^^feiRin, 

K^ ^0?I, \% Jir«I^^3, K'S {tRT, cIFI^ 

^io^'ijrr, f^^T’nr, smr, to, VASiTO5TfJ^;5fr%fr. 

See S' ramana-sutra 24. 

3^^aT^T^f| I 

K^jSff^;— SI«I?T^r 3^5niR;R snoRT. ^5rr»rR%3^t 3T^3«R I 

^ I 533f f?:g;5R( I® 3T«33!T 1 >1:3 3T«sr33?rr^ 3^51^ HfORf, 

5^^ 3|5rr ^ act 3r€R %3l «ir«T{55JT^RJrfottf^q am^t, ^ ?i’» 

“ ^t^:ist^^OT » a't atoi^ II 


^^t€f5t fjoi 3Tat*if< %® ac ^ * 

wftf^Pit aatnp:!iai a i;r? sriaitj^tct ft^sot 1 1 r t 

feCTWI 3 I « I 3f^5t? ^mn ^ l ^t^tftW5R ^’Rat ^ I ^1 

^ 1 ^ I ‘ ^^t^ ^ 

firftcWIR I I 3T55R5 JTPT WRt t 

3 T^ » 3^5R5 ftR eta l^l I aTOR^TO Ro I ^^fiPT 

rijn 1 3R^a #5tn I #III I B^n i ^ 3113 ^ r'a i 

dtcTtf^^ ^ j ^ aitw— 1^533 

mwKW 1x13 I, af 1 33 a I ^f3 ^ ^dd i «(3i?3^¥^ca 

fro]Tci 3 Ri«i ^'3 II ^ 35ff— “3^a I ^ 3R5<TI^ saRc^ aac^ 

til 3 ^ ^ ew a ^ til I aac vs fta <i a^at <?. sRs^f I®, r.^<fmBm I?. 3 ^ 
OT* II ? « fta « etftw ?8 ^1* ^33 

>»o*a.i>™era<l=n its 0 ^ nraw^®-" awtaw 
Mmm I® a ^a€t# %\ a(atf^3 ^ 33 ^t? «-f^5c ^®^=^33 3 11 
%^gr « affti ^fTO Vi 3f%3{ Vi 3 l^aptdd ^1 atsss^ latat \ 
3 Tf¥tWTCt y ^3 3 ;t:oT 3 11 ^ II 331 3—“ a?f( 0 T ^3 3roit, 3 3T^3^3t^3r \ 

%os^isst%^ I H a^at^ta (a«) 3Torr, =»: 3 ^ tif ^rtrot il I il 33g^ ^ wtfim H a 

f^ntl 31335^:01 I aa ^ a i arwr t ^aa3T ^ f^, *4ui33*i3t§ aawa ^ ll « 

3 ti 3 iot ^ % atnfe, ia 3 t I ^3art^taai3i ^ i 35 atalf^tlat-aar 3 I 33 ( ^vs ) 

3Toi3p:gat H ^ H 
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% 'j» JifiqftiT, <; f^JTi^, ^ ^^wacT, i© fq|^, 

\l 5rwir, 5?rr, ^^3 t^jti- 

a^r, K's sm^sTfe^, \<^ \\ 

^^rcq^raor^rfe^, ^o jas^^ta, q^%ar- 

^:^,5i<; gn^Sfortr. See S'mmana-siitra 25. 

a:% ^r sTm (R^) aiqacT^ sra»T ^a''r arq^q^ q^ il #qor^f^ qrq^ 
a^q q q;qi? fqsq sqcTOffi^^jqqq 1 1 s^qqfa^i^qTf^iitqq R I gfaf^^ 5r^ 
q^qqicq^^ ^ I « i aq *nq!^??iTT(q K I 5r5:qTTft%q;rfinf^r ^ i 

gfeiq af^^qjr^ vs i g^of ^feq^aif^ <i l q ara q siforqr l ^ q% 

qn^q; \, qq i qfqqqf^Rgt 1 qr^fqqr 5^^ I qr^gRr?!! ^vs I Rc i 

R% I q qiqqraq qnnqr ii 

II 

qfe wf^iqqf ?qRq; qmqT i afe-a^rq q^ ^ atf ii ^o qjf^'jq- 

q«ni%q; ^ q:^ at^ qq q afeq'iq qi^tq ^ ^t ? sRsarf^ aqiir^q q^T 
srei^iq^ fton^ 1 1 jqra Jq*! ai> R i qjq qls*! ^ i arsTOf^ q^^*! qft » i g^r 
qiq'l^ qSrqRtT^ ^ 'M qql Siqqr fq % I *c5Rg;, q;iq q'^q;'^, q^ 

qq^ ^tq^q ^ aiF qi^ vs I qsmrs? qqrq g^i q;"^ <: i aqq 

aq»^^ ^ ^ 1 gqqi^ qar^qiq^ (S^rar ^ ^ t® i wrjqai^ qfqr^ q;>, f%^- 

^ U > ‘ ^ SR^ 5EI^q qfl I <}^r ^ ERrq 

sr^, aqqqt qiqq qtq, q^il^nnl^ ^ ^y I qf^ q«ft q qi^q^ q;^ I qqsE^ q«ft q' 
qq^las q% i q^*!^ qw qi^ ^vs i ^qq qn ^ aq 3iq?:rq ar^ 

^ i ^ ^ ai^ qf fft i%r ^ IM arai w^ aqq^ (^^) 

Ro I qq^jaioqj |^ ^ q^q cr^ q^qr qq*! qq^ I qTfqT qq q>c f^sqi^Tq qj’q' 

^ ^ JR 1 ^ qqq l^qq Ril 1 q%ft ar^ qw ^y I 

a^aij g, 3 Mt s, #qt q«^§qa q% \ srI^, q??, qqiqqrl^iqi srq^qqri? 

qiS, gwi ^q^q^^T^ qq ^qi qlg R^ 1 ^qq( q^ff^a^ STq^iiq^ qiqffft 

5^ 1 ^ ^ sjqiq ^aqTcfr araqr ( ^q ) srq^r 

^piKftq^ R^l ^qTa%, qjqqm, qaapciq flg^ ( f|qq;qq; ) ^rq q?q|qq 
qid RR I srpjim ^ sRrqwWi qia qqr a^ qrtqR ?ftq gT5ia ^ar^r ^o 1 q 
qte wf??#iqT Rqiq^ aM'rq siqqr (I 

^I^KSCTH f%^3’'*T;— R a^%s of ^Hw^qiq-^ ai%^iqrq<oftq, ^ ^l^^Riq^^iflq, 

% ®rqI^3Riqt?iftq, y aq;a ii q g rqr- 

q^’iftq, "R ^qcs^aqxq^aflq. 
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^ ^:‘3T^f^r^j^f^, « 

^ tefer, y» sn^, <; sra55r-sr=5tsr, ^sftarit. 
« o^s of \ ^ a 

H si^s of s^FFTs- K ^jrfcTiR, ^ ^swicTCPr, a ^t*ncra?T, H 3tri^- 

cRFT. See S' ramanasutra 27. 

«. 

^TTrfwiq %^Tffprrf| 

q^'kr ^»n !pr srroi^ ii ^ i^i:§[;n fpr wn ? ¥wra<q rpT;ft 
% <?. ^ si^ ^n?n si^ sroficn l\ wfsrMi R 

ST^^PTW RH. Ttja^ft R si^ ifN 23^ ^ »Tf3r 5^% af^cFRft sr^, tea n et 
^ 3Tra ?yir ^CRTT q; m cts^t < j- w w ^ 

% ^ 3::^i ^ €, ^ % sra^ swot ^Pi ^q r f^at srarfii R, ^ ?!jar, 

^vf4ji55 q?iT ^ 1^ snorat 1 scMft ^ ^ ^ #E?jR \, 

Rj ^ %, arw ’4j ^s5r ^ i a<n qra ^ \, ^ r, 

«, ^t55t 'M im ^ ^ ^ 1 \, R\ ^ g % ^ ^ K, ^ R, 

% ’mit «, '^3 *11?: ^1 ^qja 3*13 ^ ^ ^ ^ Rs**^ % 'm «, 

«R %, vs, <i I ^ 5101 ^ \, 5^^ ^ I f% 

Ri^SoiT; II ^lll 

^ ^t*nfn jpfi-a^R'-^WRr ?tRt «?iwp: % w;?n ? rt?^ srrar^ 

s^nR sn^Rin ^ \ i sira^ 'm srt^t^ioi^ Ria Qxq^w «nc 
3TR^ ^Ri^V ^ 5^ 1 3na3[j^ m \ i ^roi^N^ 

*TrR; si^catq^ « i 5r^-3n*^5pa-^^Ra#f3 'm ^t’pR r;’?j§?I55 ^ ^ stpri^ ;r 
%. 1 'R^*! cTc^cTT ^ I 3*^W3I #*f i(o5<*i ^ I ?TR5nCt%^^ ^ ^ • 3Tpi^ 

3!^ ^o I jQ^angRrai ^ r?:^rf?*55 ^} • 

\R I R[fr»fl[ 3RRrf^ 3R5^ I 3IRK^ ^tpR ^IR^R'ISg I 
^ :3g*T fj?:^ K>, I 5R^(5RRI?:?n 1% 1 ^^**3 I 

f^rfN iJr:^3^nt ^ ^ \< l ^ ^ 3*^ l«^^l ^ 3!TSR 

5^0 I snR^TRr ’Jt^Rf 3R!pir ^ i ^ qjw^ Rr^ ft?:rh<tw^, 

€riRi 55(^ sf^ JT ^ I jg^a^T ^i^R 1 3^?: !pr^ 

qs g ^^ IOTg =E^i R^ I S[5?n3R ?*3^ '*»<^ I 3fSI*raR aR^ R^;- 

R% I ^or ^ot «i*n«nil3 R^, a^nfi^wR 3*RTgsRg 3R?i i rr 

^iftRi sn ^ ^s^ R Ri^ qf^3 

a»a sT^iRiW!^ > ^a^iPf-sRRRR a^:?T ^ ®ihX 

aR I a R f^af i i a(^R5ti> 3 ?r31 i *roR% anKT^Rj 

^CRTR 5R?aft \R \ «3C «HR H 
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^ 3fi;ir5Rr ^itor') ii ^sffer sTRrjcRr ^ g ? srr?? ^o 

SJT% 3W ^ 5ncRr R^Tl >« 3T?^ ^ ^ 

^nrerfift ^ 55nt ^ gai^ ^ i q:^ swr xrRRf, 

m 3»iT %rT, 03 ^ I *Kr ^ot cS^sr 'iroft f® 1 5rr^?lr str't 3^ ql^sr 

*morfTOOT qf^H \l 1 3qf^ tesqr q^^r^r qt^qq, 3 ?stii?i i Jirq 

q^l ^r qoT ^q^ qt^ q^ \% \ q^f sr^ arp^ fliqqmft 

®fi^, q^ gq srni® \h 1 ^ncrqmft qg 3#%?qf^ 1 

3T^ ^rmpq ^j«r qraqrofl srr^ q^r gqq ^ \\ 1 %q?nq5r qrqqr 

snip: gq qqj^ ^ q#, 5^f55^, srroT ?:% gq ^ qpfr ^rq 1 qsR ? q;;i 

3T^ STT^, gq^^q; ^q;^ srrqqr ^ snqorq ( qjq ) |q 

^ ^<^1 ^(STsqf %IT qrTC l^q | gq^ q;r^ qqq STCPTR qqiir 
HI qp: Si® 1 1st 3^q f(q, gqrf^qi^ q:m mm ^4#(% qC( i qn^r art^n rf 
ipft qvCcTT, g^ q;^ 1 5ir% f^sg q|rsai sr^, ^k qq;r^ i q^^or q^j 

q^ ^ srrqoft qg^if snmqqr^ 1 g^ |q;r> 1 gqg qiqm 

^ l^qg q% anq'^ ar^ f;|?if q^ f^5q q^, 3T5& ( ?ittd ) q:tr w, 

am ^¥PHT ar^ ar^^ ^ qq q;#^ 1 gq mm f^qq^ qj^jr^ 

^qw ii qp: R's iqq^r ^ qqqkq 3 qq q;^r q^H*Tt qr^, inf^rr fit^r ^r ^ rf 
^ q^ Horr m ^c 1 gqjfr qrs qqr qJr qd 1 qqRi srf^q; qr^, qrq qarr 

^ 

-i.i ^?-^f i ^ ^'q 

<raT STfqqq^ f fq ^ sqq qgq I arrsoRIf 5f55^. is'ramana- sutra 28.] 


^ ^ tds^iq:qqf^r ^rmri} q^q^^rarar 1 
sqr^ssapp^ g frt^qpmq® H 

^^ K»riqi<^{^q^g^ ^;gnp: q^S^i^qT; qf|t?qr : I 

q^»iq3>wrqr^rr|5ft qWrrf^pft ^ 1 

^ II 

^ ^ qan'^^ , 

iP^Jpqqq^'qq^ qq qqi9R qqsrHa^q^rqsq. n 

% «rqq^ qqg. gJlH^^sq^ qsr I 

^qqq ?:Rqq«q^s^5qT^ g qqrfi^^^Tlsn’fir II 

^q , ^ cTT^Pnmts^rqHnsr q^aqq* i 

qi%aTr; II 
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3Tf5r=iRi%gmfor L 




^^t^:^^Mi?iwgq^n:q'Cicrcn i 

II II 

^^ORggqsftcTOlRt ^ ITfP^ I 
sTsm^cRq ^5RPrm«flq: ii \% ii 
f$Pi®<rpqi^Ccq i??ifJRnfq ^ i 
fJw:^nqiT^cn st^cnqrr%q ^Rq^rscir ii ii 

3ni5Rn??mRif^q’'swig^5q srj^cti n %< w 

3!iw5^f«i^^ I 

^?:qjrafqqqT^ f^fli^rag^ctr n ii 

3T^q53n^i€i^5?iJndf^5rf%$jqcff il «io ii 

gsgtoar qpqrm: ii 'st n 

STf ^W»^aW(u[ I. 


^sfr# g^’ir 

: , ^^rgort SPTJ II 


g. g. q^. 

scnf^qr — nf^^q^sqq^si^Q’^qr^t cti; st^q> 
sJ^eq^ls f$Rqmg5R:, crar ?% q^fq5ii«iit g^aqpq^ i 

giran?^, R ^ 5ra?^q^, « ^ 

V9 st^iim^r^rg, <i f^siCi q^i^ji qq 

^rafliggKn, ^ ^ ^ 

t gqstgtmnJi^m , h ^ 1 

^ eirag^^ra^^iRcn, ^ ^a’ioffqtqiqcn , \ arf^^^Rqn , ^ crqjq^aq^: 

^Ertt^gcTt i ^ graq^-iqqigqV - 1 smnqq^ffq^ > ^ qg^^i^qqt . ^ ^f^«nqqRaT » 
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» 1 ?i«ii - ?T)5qT?rtKrqraf5n , ^ 

0!^ q?;g^5rprjir , ^ ^ sifir « srsi nj^ ^ i crsrr 

^-\ sT^iTf ; argr^a^oiff lir fgft^: ^ srqi^J^ f^sfST; , « ^iTwrr 3? f%^?:ijt5r %% i 

^ gg^- I ( ^ ) 5;5^i%r^, ( ^ ) 


gf5i^%Ri]f « gi% i ( ^ ) qor 



^ , qr^ 

5n%r?% I f^5r?Tts(^ l 

^^?r: sjw^ eilTr?^% ^«?jqjTftf^, ( y ) cT^f^srH^: ^WK^fe- 

l See I 

(1. 60) a kind of religious salutation of Jainas offered to Gurus 

and Upadhyayas. For a full description, see ^^!^iT3^^^-sr;^T^■^^^^^¥^^i?T5^?m pn. 
35-5 1, N 


* ?i-?i 3i[Kor 3TTwg5«rar i ggr “sr” 

^ ^ a a^ra^ci ‘ a ’ ^cgwciR 

t^sre; ^555513 STTg^j | ^ ' a g| > 

5% ^5Rfri; I f^qsfq jTrs^ I’ I [Ibid p. 44.] 

(1. 65) 



afi) ?T g q" I 

5”^^^ q?: q^ntt^orq n \ n 

l^Ri^or ^pjr^qmr (^)-3?r5rroi5cifoi ^ n 
S'=‘i^ sTPi^r ii h 

. ^ gf qscsm \ 

*iR *rs ^ II ^ II 

pp. 410-443; pp. 865-885. 
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Three Guptis or the rules for controlling the mind, speech and body 

( t 

(b) ^mcrwTf^^ 

(c) SHtHTOUctr 

(Si) ^555^ 

(a) 

(b) ^rtlpift 

( ^ ) 

(b) 

Five Samiiis are the ways of arresting the inflow of Karma, They are: — 

( I ) i?TT 
(si)5fn^ 

(\) ^«ton 

( a ) 

( H or 5 #^ 


One hundred and eight Gunas of the are: — 

3Tf<^, 31^ , #: wSm 1 

o 

qot^, ^ wi^ 3Tpt^ II \ II 

S 

The thirty-six gunas of a preceptor or acharya are: — 

« ?3T l<i U \ II 

o 

^ q^dqfPTF: - qRsai^w?^ i 
H % 

qxreiOT^ flrir^ s^raijul^ 3^ a ^ 11 

gftl^cdsr^aft^OT, page 12, f. n. 1 
The twenty-seven gunas of a Sddhu are: — 

% \ ^ I ^ 

I I 
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Other VijM* 
^ipatras. 


JfCofg^iT?!^ ^ II ^ II 

Page 13 f. n. No. 47), Baroda 

Edn. 1939. 


Now I take up the other Vijnaptipatras in their chronological order 
noticing their main or distinguishing features with select illustrations. First I 
take the fragment of an old Vijnaptipatm of considerable artistic merit which is 
in my collection. 

II A fragmentary scroll of the early 17th Century 


. This scroll is only a part - the first part - of a letter of invitation and no 
date is marked on it. It seems to belong to the early Mughal period. The last 
picture in this scroll shows a British flag on a ship without the Cross of St. 
Andrew^ . It is hardly to be expected that a painter who otherwise shows 
extreme care of detail has here been guilty of faulty observation. Accordingly 
the Vijnaptipatra of which this is a part may well be considered as belonging to 
about the year in which the union between England and Scotland took place, 
unless the omission of the Cross of St. Andrew in the flag itself was due to 
ignorance on the part of its makers. If a conjecture could be hazarded, the 
port where the ships are shown as anchored under a British flag might well 
have been Surat. In that case the earliest limit which can be assigned to this 
epistle would be about the end of 1608 A. D,, for in that year the first British 
expedition made to India anchored at the mouth of the Tapti below the port 
of Surat on the 24th. of. August 16082 . Another detail would point to a slightly 
later date. The flag flies on a fortified site and might indicate that the buildings 
marked by it were in British hands. Jahangir permitted the establishment 
of an English factory at Surat in 1613 A. D.3 The undoubted aesthetic merit 
of the paintings would point to an early date for it is a paradoxical fact that the 
earlier the Vijnaptipatra, the more artistically executed it is. 
Again, the pictures arc in the Mug/ial-Rajput style, which would also 


. . The Umon Flag of the United Kingdom, or Union Jack, as it is incorrectly termed, 

ite o^n m 1§06, soon after the union of the crowns of England and Scotland. As it was 

desirable to have a common flag for the two kingdoms, a combination was made of the red St. 

Cross of Scotland, retaining the blue 
ground oi the latter ^d superimposing the Cross of:St. George over that of St. Andrew. Such 

S^tlf^with thTw^^‘ Ireland; the red Saltire of St. Patrick had to 

^ ^ crosses in the Union Flag. See Chamber’s Emydopaedia Vol. IV. 


f ■ Hfsfory of India Jrmt the Earliest Times etc. p. 222. 

3. The Cambridge Shorter History of India p. 5 12. 
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■point to about the 17th century after Christ as the date of its origin. The 
pictures are excellently drawn and I am reproducing them on that account. The 
representations of the Jaina temples of the old style as given in it are indeed fine. 
It is to be regretted that the major portion of the text of the letter is lost and it is 
impossible now to ascertain the name of the place where the Vijnapti originated, 
■or, of the locality to which it was addressed. Nothing is known of the sender or 
the addressee either. The head-dress of some of the processionists in the 
penultimate panel is the Maratha pagdi and one is tempted to think of the times of 
the early Peshwas and of the port of Surat or of Bassein where the ship with a 
British flag could well be expected. Or, the place might have been the port of 
Diu itself which has been the resort of Jaina monks during ancient days. But 
the conjecture need not be pressed further. 

As to the pictures, first comes (PI. VII a) the white elephant, then the bull, 
then the lion, then Lakshmi flanked by elephants, then a pair of garlands, thereafter 
the moon, the sun,:a dhvaja, a Mahgala-kalasa, a lotus-pond, the sea with several 
ships, a mansion with a couple of flying fairies, a well-arranged heap of jewels, 
burning fire, a large house, the mother of a Jina sleeping inside some mansion, 
thereafter, the eight mahgalas, then a si^/zam-temple with three spires and 
enshrining the image of a Jina, possibly Mahavira, though the cognizance of lion is 
not distinct and looks like a horse. One woman is shown preparing sandal paste on 
the right side and another making a garland of flowers on the left side. Then we 
see (PI. VII b) the infant Jina in the lap of his mother, a woman with folded hands 
standing at the back and two well-dressed Gujarati ladies standing on one side of 
the pavilion in which a male figure is shown with hands joined in an attitude of 
supplication, as if to receive the child Jina. In the panel below sits a chief with 
attendants. Then comes a Sripujya dcharya preaching sermon to his disciples, male 
and female, some Jaina monks sitting below, one of them having a piece of cloth 
tied to his mouth to avoid insects from being inhaled, and a woman worshipping 
ihQSvastika symbol. In the lower panel comes a procession, perhaps of a chief on 
elephant with horsemen putting on various dresses, Hindu and Muhammadan, 
some wearing head-dresses conical in shape, some Maratha turbans, some 
■of them are gunners going in front, some drummers and trumpeters, one riding 
a camel, some on an elephant and some in a chariot of which only the front side 
is seen. In the lowermost panel ships are represented, perhaps with fortifications 
and a Union Jack hoisted on them, as remarked above. Ships and soldiers, 
cavalry and infantry, are shown below the ramparts to give an idea that the 
scene is from a port or sea-coast. Below this commences the text of which 
six complete lines and a portion of the seventh line are preserved. They consti- 
tute some of the traditional verses sung in praise of the Jinas in general. (Plates 
VII a and b). 
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III. The Ghogha Vij/Japtipatra, dated V. S. 1717 

This letter measures 8' 8"x 6i" and is in my collection. It is a Vijnapti or 
solicitation of Nayavijaya from Ghogha (Sanskrit Ghanaughapura), a port near 
Bhavnagar, to his guru Vijayaprabha-szirf, who was residing at Jilnagadh (Sans- 
krit, Jzr^adurga) on the Dipotsava or Divali festival of the Vikrama year 1717, about 
one and a half months after the Paryushand period. The addresser out of devotion 
calls himself sisu (child) of the preceptor whom he informs of the good religious, 
deeds he has done during the four months of the rainy season. Vijayaprabha-sjirf 
was the patiadhara of Vijayadeva-swfii who was a famous writer and the 
successor of Hiravijaya-siJn on whom Akbar the Mughal Emperor conferred 
the high title of Jagad-gufu or world teacher and at whose intercession he issued 
a farmdn prohibiting the killing of animals during the Paryushand period and 
for some six months in all throughout the year. This scroll has no illustrations 
except that of the Mahgala-kalasa given at the commencement and it is in the 
fitness of things that it is so, for monks should be as simple as possible, except^ 
of course, in the case of the Sripujyas. 

The text of this letter consists of one hundred and one good Sanskrit 
verses written in various metres indicating deep knowledge of Sanskrit which 
Nayavijaya must have possessed. He calls the epistle i. e., the lamp of 

awakening, in contrast with the lamps or dipas of the Div^i festival. It is divided 
into three parts. The first part is marked as and praises some Tirihankaras 
and Jaina iirthas or places of pilgrimage, the second part is devoted to 
the praise of Jirpadurga or Junagadh and the Ghogha port and the third part 
specified as is in praise of the preceptor Vijayaprabha-swn. It makes 
mention of the Par^vanatha image of Jirdpalli (Jiravata) near Mount Abu 
and of Cajapada on the Gimar mountain. The description of the flourishing, 
state of the Ghogha port and of the Jaina sanctuaries like Navakbawda-Parsva- 
pdtha and Ajjdhara (Ajara)-Pdrsvanatha would show that the port which 
it terms Ghanaugha-sundara-bandirai (the beautiful Ghanaugha port) was- 
thnving at the time of this Vijnapti. Many ships sailed from and to it and that 
must have been due to the trade which was carried on at this port. This 
reminds us of the saying meant to indicate the prosperity of 

Ghogha which attracted even the brides of Ceylon! Now Ghogha has been 
superseded by Bhavnagar. Vijnapti a salutation of Vijayaprabha-swri: 
which mya'vijaya makes after the twelve avarttas or poses a Jaina monk will 
tako at the time of paying respects to the or preceptor. The salutation is 
sent only to the chief guru\ but to the other senior monks, residing with him,, 
respectful reprd IS also communicated. It is meant to be a request not only 

from Nayavijaya but from all the Sdd^MS residing with him at Ghogha. 
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The address is written on the outer fold of the scroll as is done on the 
back of envelopes nowadays. 

The Vijnapti is a sort of a brief annual report of Nayavijaya on the 
deeds he performed in the year including the rainy season and on the lead he 
gave to the Sangka in the performance of meritorious deeds. In fact such 
letters serve the purpose of brief annual reports sent to the preceptors on the 
religious deeds done by their followers. 

IV. The Und Vijwaptipatra, dated V. S. 1745 

This scroll (10' 7" x 9i") comes from Bhavnagar and I have secured it 
for the Baroda State Museum where it is now exhibited. It is addressed to 
^/^^-Vijayaprabha-sziri at Und by Pandiia DevakuMa and Mdnakusala on 
Friday the 13th tithi of the bright fortnight of Kartika of the Vikrama year 1745 
after the chaumdsd period was over. There are no customary pictures of the 
Mafigalas or of the Svapnas, etc., in it. One squatting Jina flanked by two 
worshippers is shown at the top. Below him a Jaina monk is depicted 
sermonising to his disciples, male and female. The symbol below him is not 
clear but might be taken to represent a conch. In that case the Jina would 
be Nemindtha, the twenty-second Tirthankara. Below these figures comes 
the text, a portion of which is written in the KamalabandJia form, i. e., like a 
blooming lotus flower. The religious works done by the Jaina community of 
Junagadh are mentioned and the names of the addressee and the prominent 
invitors are given in the concluding portion. 

V. The Sirohi letter of invitation, dated V. S. 1782 

This scroll (Plates VIII a, b and TX a, b) is with Mr. Ravishankar Rawal of 
Ahmedabad. It was issued from Sirohi in the Vikrama year 1782 to invite Mmw- 
Vijayakshama— silrz from Patan in North Gujarat. The concluding portion of 
it is slightly damaged and a few lines at the end are missing. It now measures 
24' 4'' tong and nearly 10" broad. The pictures cover a space of some 15' 8". The 
first three panels (PI. VIII a) represent a pair of female musicians playing 
on different instruments under a canopy or an umbrella. After_ them come 
in succession the pictures of a white elephant, a bull, Lakshmi, a pair of 
garlands, the moon with the figure of a deer, the sun, a banner, a kalasa, 
a lotus pond, a, pair of fishes, a ship with two males in topi and plying 
oars (Vlllb), two musicians under a pavilion forming a celestial car or 
vinidna, collection of jewels and burning fire. -After these figures comes 
the representation of a sleeping , mother of a Jma followed by the- Syasfifea 

12 
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symbol, a mirror and the remaining objects in the group of the Ashta-mangalas. 
Then three spires of temples with banners are shown with the figure of Maha- 
vira in front indicating that the sanctuary is dedicated to Mahavira. The three 
Jinas, Par^va, Rishabha and Mahavira, are shown with their symbols or lanchha- 
nas. After this a palace gate with an elephant guarding the flanks is drawn. 
Then street scenes are shown with monks and nuns preaching sermons to their 
followers. (Plate IX a). Thereafter come in procession well-dressed and deco- 
rated pardah ladies. (PI. IX b). Then comes the letter proper, written in Mar- 
wadi. It gives the usual hyperbolic description of the Jinas and the invitee, 
namely, Vijayakshama-sjiri, who was residing at Patan in North Gujarat at the 
time the letter was sent to him. It then speaks of the good deeds done by the 
SahgJia during.the Paryushand days and the preceding year. Finally, it makes 
a request to the dchdrya to come to Sirohi and spend the next chaumdsd there. 
While speaking of Patan it gives the interesting information that the population 
of Patan was 48,000 showing thereby that then Patan was more populous than 
it is now when the population, according to the latest census, is 36,380 (18,308 
males and 18,072 females). This information is surmised from the praise of the 
guru who is described as the chief of ( sjigcirsli 'ttct ) the 48,000 

(souls) of Patan. 

The scroll gives the signature of the leading Jainas of Sirohi, the inviters, 
and is dated in Sarhvat 1782, Saturday, Marga^irsha, sudi ekadasi. 


VI. The Devos Vijoaptipatra of the 18th century 

This epistle ( Plate X a, b ) is in the collection of MooZ-Kontivijaya 
at Pa^n and is an interesting specimen in that it is written in high Sanskrit of 
dheMwyo style. , It measures 8|" by 11' 9\" and was written by Ldbhavijaya, 
a monk who must have possessed high command over Sanskrit and must have 
been a poet of great skill. Some of the verses he has written in certain bandhas 
or diagrams give the name of the addressee, Vijayaprabha-sori. For instance 
m the padma-bandha, (see PI. X a) the letters coming in the petals near the 
circumference read 

¥t. 8f{ 5!^^ 

(’T® seems to be an abbreviation of ). 

This bandha contains four verses which read as follows:— 



47 


^fmRg n ^if ^vP T c i cg^n< ii 's^ ii 
^srnd^pfi^rnRri^ j il ^o ii 

^¥i 5qFrT%i%?ifi%5rfr *n?tt ii ii 

Similarly the following verse 


frf^?fTl^: aqTcrHI’T f Wi I 

Jl#f>5niT55q^2*IWi::qi% II II 

is written in the khadga-bandha or the shape of a sword as seenin Plate X b. 


These are instances of one form of the chitra-bavya where the peculiarity 
of the composition lies in the way it can be written and then read - a letter is 
not repeated but can be read all the same from the diagram. 

As the scroll was sent by monks and not by householders it has no 
■chitras or pictures, the only chitras if at all, are the bandhas in which some of its 
verses are written. The year of its issue is not marked though a 
portion of the date is recorded at the end as : — 

srrat flR[3i^c^r ii ) 

The letter or Vijnapti is described as the daughter ( 'iBr^r gi^ ) of the 
addressee and, the desire is expressed to the effect that she may take the hand 
of the guru, who has conquerred Cupid by discrimination ( ), 

just as a bride accepts the tiand^f the bridegroom. According to the 
w/is this dcMrya flourished about the Saravat year 1718. The 

scroll mentions several monks who joined in inviting the said acJidrya and was 
addressed to Sripattana which probably stands for Patan in Gujarat. The 
•description of Devas, the place of its origin, and of Patan, where the dchdrya 
was residing is conventional. It talks more of the charms of women than of 
.historical facts. The address is given at the back of the top which is torn, 
though the names of Devas and of Labhavijaya, the writer, are preserved there. 

VIIj VIII. Two fragmentary Scrolls 

Here I might reproduce fragments of two Vijnaptipatras which are in toe 
possession of ilfMMt-Punyavijaya of Patan. One of them (PI, XI a) depicts a portion 
>pf some Jaina procession and shows, the S'rdvcikcis and the S rdvikds attending 
the sermon of their preceptor and the preceptress of the Sripiijya Sect, —all 
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dressed and decorated in a dandyish style. The figures are well-cut and drawn: 
with considerable skill and vigour. The costumes have various deep colours such 
as are seen in the dress of rich and young Marwadis on festive occasions. The 
other (PI. XI b) gives some Chitra-kavyas or bandhas used in the composition of 
the text of the scroll of which it is a part. The ten verses of the Hdra-chitra 
which are written in the form of a necklace are given separately also (about 
the middle of the fragment). They are composed in excellent Sanskrit and 
testify to the command the poet had on this language. Some Jaina monk (Jina- 
chandra or-simha) seems to be extolled in these compositions. But for its being 
incomplete the scroll would have been a very interesting piece. Both the 
fragments are represented in Plates XI a and b. They do not give any date but 
on artistic grounds can be relegated to about the 18th century of the Christian era. 

IX The Sinor Vijnaptipatra of the Vikrama year 1821 

This letter was addressed to Vijayalakshmi-suri at Sananda near 
Ahmedabad by the Svetambara Jainas of Khambayat Bandar, i. e. Port Cambay, 
on Monday, the 5th day of the bright half of the month of Karttika of the 
Vikrama year 1821 (=1764 A. D.). The upper portion, which contained the 
pictures, is gone excepting the lower side where a silly representation of a ship 
in the sea with fish is still preserved. Below this comes the letter proper 
which covers a space of IP 7" (leaving the margins) and is written in Sanskrit 
and Gujarati (herein called Desi). The Sanskrit text is in praise of the 
Jinas and the Desi portion gives an amusing and promiscuous description of 
the Jinas, the town of Sananda, the horses of the place, the good qualities of the 
preceptor, the S'rdvakas and the parents of Vijayalakshml-swri (Hemaraja, his 
father and Anandabai, his mother), his birthplace at Paladi in Marwa4 and of 
other monks. Some popular verses are also quoted. It ends with the signatures 
of the principal inviters. 

The scroll is preserved in the Jndnabhanddra of Sinor. 

X The Surat Vijnaptipatra, dated V. S. 1845 

This letter was addressed by Premavijaya to M^m-Vijayajinendra- 
sAri at Surat from a place called Thtllnnagar, on the second tithi of the bright 
half of Phalguna in the Vikrama Year 1845 soliciting forgiveness or Kshamdpana. 
It h^ no illustrations or pictures excepting that of a flower at the top. 

XI The Jodhpur Vi jnaptilekha, dated V. S. 1848 

This letter (Plates XII to XIV a) calls itself I got it for examP 

nation through the courtesy of Mr. Raval of Ahmedabad. The top is torn away 
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excepting the portion showing the feet and the lahnga of a female musician. 
The scroll now measures 2S' Si" long and 8|" wide. More than half of it is 
taken up by the pictures. In the first picture (PI. XII a) we see two pillars, one 
ornamented with two plantain leaves and the other with two chamaras or 
chowries. Below these come two female musicians followed by the eight Mahgalas 
after which the Fourteen Dreams are drawn. (PI. XII b). Then comes a 
lady lying on the bed, probably Trisald, attended by two women. After this 
(PI. XIII a) is shown a sitting male with coconut in his hands, probably the 
father of Mahavira asking astrologers about the dreams of the mother of the 
future Jina. Thereafter, a temple with the figure of Mahavira seated cross-legged 
with hands having palms turned upwards is shown flanked by a woman on the 
right and a man on the left, both waving chowries. The cognizance of Mahavira, 
viz. lion, is also represented below the seat. After this comes a panel of bazaar 
scenes and then (PI. XIII b) a Vishnu temple followed by shops, a physician, 
a silk-seller, some miniature temples, a house with a garden, and a procession. 
(PL XIII b). Then comes the ^ripujya acharya (PL XIV a), clad in gaudy ^ dress 
with a chowri-bearer and other paraphernalia, sitting in front of the and 

giving a sermon to his disciples, then another teacher explaining the dharma to 
ladies one of whom is standing and bent in front of the placing her 

hand on the Svastika symbol above the head of a seated child. The painte 
portion ends with the panel showing a nun preaching to the lay women and seated 
L a wooden seat with two nuns below her. Then comes the text which is 
written both in verse and prose, the language being modeim Marmdi. First 

comes what is called here Mafiga/aOTdiiM _(= auspicious garland) of verses m 

praise of the Tirthahkaras including Mahavira. Then comes the praise of^ the 
Lrafha country or Kathiawad and its chief Jaina-fir/Zios, namdy, Satrunjaya 
and Girnar. While praising Soratha the poet speaks of the twenty-five 
countries which the Jainas call Arya. According to the Jama conception there 
are 32,000 countries or desas out of which twenty-^ix come within Bhamt^ 
\shanda. Out of these twenty-six, twenty-five and a half are called Aryadesa. 

These are all enumerated in the Soratha is here 

taken as identical with ffsgsma or Greater Gujarat, as Dabhoi also is placed in 
SorrthralttoS it lies within Central Gujarat. Dabhoi is described m tte 
eraekerated way of the ‘Kavis' without mentioning any of its monuments. The 
:?drSe! the IripujyaH&Mrya) Vijayajinendra-sdri ™achchta w^^ta^ 
ing at Dabhoi when this solicitation was wntten on Tuesday, the fourth day of the 

bThttoi<.htofMargaarshaoftheVikmmaYearl848intheauspiaous,na/,i^^ 

Sed ViUVmuhntt^n. It was despatched on the 9th day of Pausha when 

railed ''■'“5'““ ^^y^fotflieSnngtoofJodhpursigneditattheend. Vijaya- 

,^eZTa^driwastonofGumMdevibyHar«,lMadraandhewasthe#^^^ 

13 
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or successor of Vijayadharma-swri whom we know from other epistles also. 
After praising the invitee in the usual poetic manner and mentioning 
eighteen gums or good qualities of a guru, Marudesa, i. e., Marwad, is 
described and iJfl/d-Vijayasiwglia is mentioned as the ruling chief of it. 
Jodliapura or Jodhpur is spoken of as the chief town and the Vijnapti is made 
to request the Sripujya or the invitee to come and spend the next four months 
of the rainy season vrith the inviters. This Mangala-mdlika or ‘the auspicious 
festoon’ ends with the praise of Isvarasdgara saying that under the ddesa or 
order of the Sripujya he spent the last chaumdsd in Jodhpur doing very meri- 
torious deeds and preaching the dharma to the public. Other Jainas like 
Takhatsingh are also named and the request is made with the greetings of all 
of them and the whole Jaina Sangha. The date concludes the solicitation. 
After the Mangala-mdlika comes what may be taken as postscript written by 
Surajmalla on the 9th day of the dark fortnight of the month of Pausha of the 
same year. Then comes what in Jaina terminology is known as abbhutihiyd. 
This portion is torn, but the formula is too well-known to the Jainas and may be 
given below for the information of the general public. It is repeated by the 
Jainas on approaching a guru or dchdrya to ask for his forgiveness : — 

^ 

^ Tloi, . 

XII A Vijnapti from Baroda, dated V. S. 1852 

Yet another epistle (Plates XlVb to XVIa, b) is found in the collection of 
the selfsame venerable Pravartaka-muni-Kzniivi]zya. I have already noticed it 
■briefly in my memoir on ‘ Indian Pictorial Art as Developed in Book Illustrations’. 
It was issued from Baroda in the Vikrama year 1852 and the Saka year 1714. 
It is 42^ 2" long and lOi^^ broad. The illustrations are copious and cover a 
space of thirty-two feet and six inches in length. They start with a floral design 
surmounted by a peacock on each side. The conventional Mangala-kalasa 
which is painted after this design is followed by three panels of female niusi” 
dans giving threefold music viz. Gdnam (singing), Vddyam (instrumental music) 
and (dancing). Then come the Mahgalas and the Svapnas. After 

these the mother of a Jina attended by two well-decorated young women is 
diown lying and having the. child Jina sitting on her left side. Then comes a 
panel (PhXIVb) showing a king or the father of the Jina listening to two 
^hologers well-adorned and bearing the tilaka or frontal S'a/ya mark. After 
IS comes t e decorated figure of Par^vanatha seated cross-legged in a niche 
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;iind flanked by a standing chowri-bearer apparently ot a high position as 
indicated by the apparel, the pearl necklaces and the diadems. A Sriptijya 
monk is then shown preaching to his disciples. His juniors in white gold- 
hemmed robes are sitting by his side with three ladies in front, one of them 
:about to touch the Svastika symbol on a cloth or wooden four-footed 
.seat, drawn above four steps. Two nuns are shown preaching to three 
high class ladies wearing precious jewels and dress with padar or decorated 
border covering the right side in the Maratha fashion. The Gujarati ladies 
would usually put the padar on the left side. The sari of a Maratha lady 
would be fifteen cubits and that of a Gujarati ten cubits usually. One of these 
■ladies has a ghdghard and the other, a <^ndiyd, both showing the Gujarati way 
.of wearing a sari. They have the gandha and the tilaka marks also. Below 
this panel comes a bazaar scene. An elephant with a mahout holding a goad is 
flrawn in the middle. A goldsmith and a shopkeeper are shown on the flanks. 

A maulwi (Musalman preacher), a public woman with two wooers and a 
dandy sitting in a balcony are then drawn. Then comes the Champaner gate 
■of Baroda ( PI. XV a ). Various shopkeepers, soldiers and a bull-like animal, 
a Kfishna temple (PI. XV b) and a horseman are then represented. This seems 
to be a scene of the 3uad Sarkarwfldfl Then comes the Mandvi gate and the 
-Aggad rampart. A procession of soldiers and a chief sitting in a howdaJi on 
the back of an elephant are then drawn. Apparently this chief is the 
then ruler of Baroda, probably Govindrao Gaekwad who flourished from 
1793 to 1800 A. D. The footsoldiers appear to be Marathas, as shown by their 
head-dress and the way the surwdr is worn. But their foot-wear is not of the 
Maratha type, the Marathas usually put on ckampals. The ear-rings with two 
large pearls worn by the chief personages in the procession are of the Maratha 
typ'^e. Thereafter two chiefs on horse back (PL XVI a), two chiefs in palanquin 
(locally called gongd or maind) made up of a long bent pole drawn by male 
■carriers are shown. Thereafter comes the scene of a tank, which is evidently the 
Raje-talao. The painter in trying to depict a handsome young man standing in 
the tank to fill a vessel has not been able to portray the subject in a correct per- 
spective for the legs of the young man appear to be severed ! A Jama temple 
and a tree with curious birds, some protruding their necks, the y/w«da-bearer, 
musicians, a Sripujya walking under a ChdMni (PI. XVI b) or canopy with^an 
attendant waving a chowry and ladies escorted by a dwarfish woman, a chief 
in a ratha drawn by a couple of well-fed white bullocks, a dmmmer on came 
back, a bull in front of a small temple containing pddukds (a pair of sandals) 
with a standing worshipper in adoration and a house with a well-dressed man 
:sitting in front and a similar young man standing on the oppojte side are then 
painted. A Krishna temple is also represented near the tank. The accompanying 
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photographs (Pis. XIV b to XVI) represent a panoramic view of the- 
whole scene. The ratha or chariot depicted in the scroll is like the one preserved, 
in the Baroda State Museum which is as old as the present epistle. 

The jhanda or flag held by some of these processionists is yellow or bhagwd 
the usual colour of the Marathas adopted by Chhatrapati Shivaji Maharaja 
in honour of his gum Samartha Rdmadasa to whom he dedicated the whole of 
his raj considering himself only as a protector of it under the guru’s behests. It. 
is curious that in these representations the moon also figures on the flag, for the^ 
crescent is an emblem of the Muhamadans. The Maratha and the Gujarati ele- 
ments seen in the pictures would indicate admixture of different customs obtain- 
ing during those days. This is one of the chief points of interest of these epistles, 
for they supply a good deal of information about the costumes, the modes of 
living and the social customs of the Barodians in the 18th century. Baroda was 
the principal seat of the Sripujyas at the time to which the scroll belongs. Now 
there is no gddi of this sect in Baroda. The principal seats of the Sripujyas are; 
now to be seen in Udaipur, Bikaner and Jodhpur. These teachers are more worldly 
than the other monks of the Jaina sect. They move in state. They will go in a . 
maind or palanquin such as is seen in the present epistle. They will have 
a chhatra, a chdmara, a suryamukhi or abdegiri and chobddrs will attend on; 
them both in processions and elsewhere whenever they go out. These are the 
emblems of royalty and they consider themselves to be royal personages. Tliey 
will not have kesa-locha or taking out the hair on the head, the moustaches and. 
the beard, but will shave with razors. They will accept or keep money with 
them and travel on vehicles, that is to say, they have a sort of ddaihbara or gaudy 
show which the other Jaina monks would not have. Even weapons can be kept 
by these dchdryas znd they get farmdns from chiefs as marks of respect for them- 
Sripujyas are the chiefs among the Yati monks. Their chief or dchdrya is called. 
Ik’ara. There is no other special difference. The monks of the Svetarhbara . 
sect are to lead a simple life without any pomp. The mode of worship, 
and the sacred books are common to both of them. 

After these representations comes the text of the epistle. The incorrect; 
text would show that the writer was not a Sanskritist, otherwise he would not 
have given^us expressions like ; and hit: in place of hh: 

and HH: . The text is a mixture of incorrect Sanskrit and Pra'krit. First it. 

speaks of Bnhad-Gujarat or Greater Gujarat calling it isi It then describes, 
the citizens of Patan, their well-arranged shops, and several Jaina temples where 
religious sermons were given, praising them highly. Mention is made of the 
v^ious modes of worship, of the good rule of the chief whose name is left out, off 
the charms of women, of several Jaina acMras, 6Mz»as, gwwas and other high 
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qualities. The Brahmi script which it calls is mentioned as having forty-six 
letters. 


After mentioning some Jinas and their Ganadharas in an incoherent manner the 
guru Udayasagara-sil» is addressed with all sorts of encomiums by the inviters 
who call themselves ^ showing their humility and 

devotion to the preceptor. The oft-repeated stanza ^^etc. is written 

to show how impossible it is to enumerate the excellences of the teacher. Then 
Baroda is described in verses called ghazl-^ ^153rB[^P^^«pfrTOl5“Baroda is 
called Virakshetra, i. e., the ‘land of heroes’. This interesting piece or gliasl 
was composed by D^pavijaya whom the Gaekwad ruler of the time, namely, 
Ananda Rao honoured with the title of Kavirdfa ^ . It has already been published^ 
and need not be reproduced here. 


The description of Baroda given in it is of the usual poetic type. It 
makes mention of some of the prominent places like the Launka-gachchha- 
ta-Up 5 sro in the Chhipa-Wflda near Mehto-Pol and the Chautra near the 
Pinjrfl-Pol as well as the pddiikas, and of the important personages and some 
of the chiefs of the Gaekwad dynasty. The four principal gates, the gardens, 
their flowers etc., all find mention in it. The author has given his name and 
the date of the composition of the ghad also:- 

aicfrai?: raw 

arjTer 


After this comes the praise of the worshipful teacher or ‘Sri-pujya’ and 

it ends with the request of his disciples residing in Baroda, or Virakshetra the 

land of heroes as it is called in the description, for passing the rainy season with 
them. The text uses various metres like ghasl, Dhal Doha, Savaiya and 
Bhdsa After this the list of the names of the inviters is given in old Gujarati 
and then the name of the Sangha or S'ri-Sagaragachchha. Their request to 
the worshipful guru for accepting the invitation is again repeated 

’Era^n:^ sraw 

^ ^ ^ 

' 1. The izi says that the title ws^onferred by Gaekwad Maharaja but dees not name 


tiie Lalachandra Gandhi of the Oriental Research Institute. Baroda. in the 

ahonlhly named SMvascr. 


14 



and it is ■ full of imrnens<5' ;idewtiott;^ preeeptOfrtli? I'egat'd of the Jaina 

community for the ^uru is typical. Thereafter with the praise of the Prabha- 
bara-Stf-Tapogachchha and ; the Sagafagaqhchha, the same invitation to 
come to Virakshetra or Barqda is again repeated. The guru is requested to 
lessen liis love for P^an and come to Barbda. His mother' Ramaba! is praised 
and he is called the suh of the faihily of Gumdna sali. Then come some 
prominent persons' of the iSang/m, such as Gopaldas, Narsidas etc. Then some 
religious edifices are named such as Sdcbadeva, Dada Saheb Lodhana, etc. 
i^li this is an eulogjr and is termed “ 

Then the request is again repeated and mention is niade of the yatm or 
pil^image or journey and of the feeding of people , by the community of the 
•Sagaragachchha. Then . after the quotation dn Prakrit the date is 

given as ^ gflSRrCwrw I 

\ 5^1 ^ ( i. e., ^ fefecT; ) 

XIII. The Rdjanagara VijKaptipatra of the Vikrama year 1853 

' This is dated Samvat 1852 (=1786 A. D.) and covers a 

space of yj' V' m length the major portion of which, i. e., 26' 4" is taken 
Up.by the illustrations. It was sent from . Rajanagara, the modern Ahmedabad, 
to a place called Si^nagara in Marwad. The two long pictures in it (PI. XVII) 
employ the familiar aerial perspective qf Indian painting. The first figure shows 
citizens going about their multifarious everyday activities; Weseehere(Pl.XVIIa) 
a shroff carrying on business, a smith at his forge, a Marl or rangari (dyer) at 
work, who seems to be a Hindu as his dress, ornaments and marks on the forehead 

indicate. Usually the ToZdm are represented as Musalmans. A. hhishU or 

waterman is shown with his bull carrying the mashak or skin-bag and filling a 
vessel with water. The other long picture (Ph XVlIb) shows a procession of some 
Jaina aeMryos, elephants and cavalry, a band, nuns and S'ravikas (laywomen), 
etc. It is interesting to note that the procession is to pass in front of the local 
^osquC, with the band playing. This letter also supplies evidence of the way 
people shaved and their various modes of dress prevalent at the time. A monk 
orjo^i oi the Natha sect sitting on a leopard or ' tiger skin is indeed amusing. 
•So also a woman taking out water from the well in front— the water vessel and 
the rope are shovirn as if refleGled in a mirror. The pictures possess no artistic 
merit.As can be inferred from their dress, a large number of the persons figuring 
m the procession are Muhaminadans. The head-dress of the female musicians^ 
IS noteworthy. The represehtatibh of Mht ‘ritust' be a lioh is- indeed fantastitc. It 
js. gxem and spptted, h^s wmgs,,a Evidently the. painter had 
never seen a lion or tiger and tried to imagine what .the animal would 
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look like ! I he canopy of a serpent over the head of Par^vanatha shows several 
hoods though usually seven are marked in his figure. The acharya or preceptor 
preaching tp his pupils is a Sripujya and is so described in the letter as well. 
'ThQ Acharya in the majority of these epistles is a Sripujya and one can well say 
that Vijnaptipatras formed a speciality of the followers of the Sripujya monks. 
Sripujyas-seem to be fond of pomp, and their being addressed with such 

decorative epistles is appropriate to their modish living. 

The dress, particularly the head-dress or foM the band in front of the 
Sripujya, and the way in which the flute is represented at the reverse of the 
'.face, are all amusing. . • . 

The letter is addressed to Vijayalakshmi-sMri, tho patfadham of 
Vijayaudaya-silri of the TapagaChchha sect at Paladi in the Maradharadesa or 
Marwad which is described as teeming with the members of the Prag-vanzia. 
The addressee is described as born of mother Anandabai in the family of 
Hemachandra of the Prag-varh^a. The inviters are the residents of Rajanagara 
in Gujarat, i. e., Ahmedabad and the invitation was issued on 

^ I 

qgjfr ^ i 

■on Sunday the 5th day of the bright half of Marga^irsha of the year 1853, 
by Mujjharata-Vijaya. The names of several inviters are recorded towards the 
end of the epistle which ends with names written in. Marwad, the date 1853 
being recorded in the penultimate line. 

XIV. A letter of mvitation from Amodanagara issued in V. S. 1862 

ilfrfm-Jasvijaya possesses another illustrated scroll (50' 5" long and 
..about lOi" wide) which was issued on the 5th day of the bright fortnight of the 
month of Jyeshtha in the Vikrama year 1862 from 4modanagara. It was sent 
by Munis iRdmavijaya, Hawzsavijaya, RamayZkayijaya, etc. The portion 
covering a space of about 1' 8" in length is left blank at the commencement. 
The pictures are practically’ identical with those of the Vijnapti from Baroda, 
dated ten years earlier, which has been noticed above. The same bazaar scenes, 
the same gates and the same tank form the subject of the pictures. Possibly 
the painter copied the earlier scroU without understanding the subjects, otherwise 
•the scenes from Baroda would become nipaningless in this letter. Apparently 
ihe painter reproduced them because pf the preyad^^ The invitee, 

namely, S'rt-Vijayamahendi:;a‘5z?rf was residing at Sananda as the contents of the 
better and the address-written on the, pute^ There he had spent 
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the chaimasa. The invitation comes from the Jaina community of Xmodanagara^ 
which is now a village in the JambUsar ialuka of the Broach District. Sananda 
is a railway station on the Viramgam line from Ahmedabad. The names of 
several inviters, male and female, are recorded including some persons from 
Ahmedabad as well. The regard or esteem in which the Sripujya gurus were 
held will be clearly understood from this scroll. The invitee was Sripujya SVi— 
Vijayamahendra-sriri by name. An idea of the pomp in which these precep- 
tors of the Jainas moved can be formed from the pictures seen in these letters. 
The epistle is dated 1862 V. S. and was written in several hands. It mentions 
some of the Thakurs of the place of invitation. The description of Simoda- 
nagara and of Sananda is merely conventional. The gajals (ghazls) used in the 
description are indeed amusing. They speak of some temples in Xmodanagara 
itself as well as of some localities which the invitee was requested to visit. The 
temple of MuniSuytata, the 20th Tirthahkara was at Smodanagara. The temple 
of Rishabhandthaj the first Ttrihankara, was at Kerayaijla, a village near 
Amodanagara. The village of Jambusar had the shrine of Pa^maprabha, the 
6th Jina. Gandbara which was an important port at that til^^^as known 
amongst the Jainas for the temple of Mahavira the last Jina. Hlravy^fe-sriri was 
residing here when Akbar iiivited him to his court. It was an imp^^ipt seat 
of the Jainas and even now it is known for its manuscripts. Kdvi the old 
Eapikd had two important Jaina sanctuaries, one dedicated to ^dindtha and 
the other to Dbarmandtba the first and the fifteenth Tlrthankaras respectively.. 

XV. The Spinor Yij^aptipdtl^of the Vikrama Year 1863 

In the Jmnabhandara of Sinor there is another Vijnaptipatra which 
belongs to the year 1863 of the Vikrama era. It was addressed to the tsripujya- 
achatya Vijayamahendra— swri by the Jainas of Sinor who requested him to come 
from Sananda where he was then residing and to spend the next chaunidsd with 
them. The first portion of it,- which must have contained illustrations, is missing 
excepting the representation of a ship. The remaining portion contains the text 
and measures 16^ Z" by 11". The letter is written partly in Sanskrit and partly in 
metrical Hindi of the Marwadi type, the script being Devanagari except for the 
portion giving the list of the inviters. The description of Sinor and of Sananda is 
of &e conventional type also found in other scrolls, but would show that the 
residents were enjoying prosperity and were fond of learning. The Sanskrit 
name of Sinor as given in it is Sendpura. The ghazl 3TOT) in which 

it describes Sinor was composed by Dipavijaya, the author of the ghazl about 
Baroda which has been noticed above, and is a good specimen of the dialect 
^oken by the people of the locality at that time. The writer or copyist, namely, 
.Rdmavijaya was no Sanskritist, still he tried to sanskritize an Arabic word by 
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putting a visarga after it in the concluding phrase like mfiu This 

endeavour of his and the word niaphah cannot help exciting laughter. 

A fairly large portion of the text teems with devotion to the guru and 
would show the hold the Sripujyas had over the minds of their disciples. 

XVI. The Rajanagara Vijnaptipatra of the Vikrama Year 1882 


il/wm-Jasavijaya has got another Vijnaptipatra which was issued from 
Eajanagara in the Vikrama year 1882 (=1825 A. D.) to the address of Jinendra- 
suri at Udaipur (Mewa4) as a kshamapana or request for forgiveness from 
Rdjavijaya-ga?;i and others. It has no pictures, evidently because it came from 
monks. 

XVII. The Jodhpur Vijwaptipatra, dated Vikrama Samvat 1892 


In the collection of the said Pravartaka~muni--}^niivi}zyz there is 
another illustrated Vijnaptipatra (Pis. XVIII to XXIII) which measures 36' 6" x 
11" and was sent from Jodhpur in the Vikrama year 1892 after the end of the 
rainy season to Vijayadeva-siiri who was residing at Surat. It is meant to 
request the said silri to come to Jodhpur during the next chaumasa and favour 
the Jaina community with his sermons; and it speaks of the meritorious deeds done 
by the inviters during the past year and in the Paryushana period. Names of the 
principal persons sending the invitation are given at the end. The concluding 
verses 




show the devotion with which the errand teems. It was written by Umeda- 
vijaya. The gold-fringed upper garment and the nice cut of hair as well as the 
necklace adorning the dcharya who is represented as delivering the sermon would 
show the fashionable way the Sripujyas liked to live in. 


The epistle (PI. XVIII a) commences with the representation of a 
JI/aB^ato-MaSawhichisfollowedbylhefiguresof three groups of two female 
musicians, dancers and singers, the eight 
fourteen dreams (PI. XVIII b) including a conventional 

wings, ears standing Uke horns, and the grote^ue P'ctee rf a stop “ ^ 

celestial car or vimana, the sleeping mother of a (PL XIX^, tte 

ruler of the locality with sages and counciUors. the forlihahon of the tor^ t 
p^o^c view of the main basaar with various shops, on rts sides, the temple of 

15 
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Siva (PI. XIX b), an octagonal platfonn marked with guards, a grandee 
sitting and addressing somebody standing in front, a goat, a temple of Balakri- 
shna with two priests and several worshippers male and female, a mansion or 
haveli marked some seths seated in rows, a goldsmith, a Musalman 

dyer as shown by his dress and cut of moustaches, the temple of ‘Jalandharaji’ 
with a well-dressed dandy-like monk of the Natha sect sitting inside a temple 
and having two disciples with a noteworthy topi on the head, a Krishna temple 
with worshippers with an unusual label of Gawgo^ama and several worshippers, 
shopkeepers, some with scales, seths^ several haraids or merchants, a water-carrier 
(PI. XXa), an upasra or Jaina monastery, bulls and goats, a woman shopkeeper 
with scales in hand, temples labelled as three of which are Hindu 

(two of Krishna and one of Siva) and one of Mahavira (marked with 

their respective worshippers, a temple of Krishna called Kuirjavihdra and a 
Siva temple called Achalandtha, both with standing worshippers, male as well 
as female, men sitting in their shops on both sides and a ^iva shrine with a 
lingam in jaldhari on the proper right side. These Brahmanical temples figuring 
in a Jaina letter would show how tolerant tire people had become especially 
when tire Brahma^ias had so much prejudice against the Jainas: — 

The fantastic coloured costumes of the ladies (PI. XXb) and the head- 
dresses of the various kinds worn by men, the gaudy dress of the ^Maharaja' or 
^Sripujya,’ the neatly dressed or combed hair of the white-robed monks and the 
nuns and the variegated dress and ornaments of the ladies -listening to them are 
all noteworthy and indicative of the taste of the people of those days. 

The praises of the Jinas given in the letter are all customary. The 
description of Gujarat would show the prosperous condition of the inhabitants. 
The mention of justice administered by Englishmen and of their diplomacy 

‘ SHOT ^ ^ sEtrsr ^ 

is indeed interesting. The praise the epistle bestows on the inviters is written 
in the usual hyperbolic way of the Kavyas. Similarly the praise of the country 
of Marudhara or Marwad 

‘ ^ ftp: I 
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is indeed patiiotic. After this the text praises the ruler of Marudhara or Marwad# 
namely Manasiwgha — 

and the princes in general as well as the ministers. Thereafter the citadel, 
namely Jodhpur, is described in glowing terms, the dress and ornaments of the 
citizens, the various confectionaries, the forts, the gardens, the wells, etc. 
As it is rather a modern document there is no need of detailing these 
descriptions. Besides, they are hyperbolical. The year when the letter was 
issued is given as Samvat 1892 after which the humour of Gujarat is given in 
a very amusing way purporting to divert the mind of the preceptor from Gujarat, 
^ f C being the burden of these descriptive verses. Setarava 

where the preceptor was born is extolled, his mother and father 
are also praised. Then the request terminates with 

The letter closes with the names of monks. It is dated 

The name of the writer and of 

some other persons are also written in a different hand. Perhaps they are 
signatures. 

This document supplies a good specimen of the local Marwa4i dialect, 
the orthography as well as the orthoepy of the Jodhpur people. 

After the end of the main epistle comes a request from a dignitary (rf 
Surat port which gives the date as ^ again we have 

a solicitation or to the same purport SPR f The 

phrase shows that the word used for inviting elders to come might 

be derived from qf or q*I or qk Out of respect one would say q^qrf^ 
.{please come) which really means q^ or e., please put your feet on). 

After this comes the pathetic appeal of the writer saying that he cannot 

walk and therefore begs of the gwm to come. The epistle ends with the Jama 

prayer etc. given above. 

XVIII. The Jodhpar Vijraaptipatra dated Vikrama Sawivat 1897 

This scroll (Pis. XXIV-XXV) is now in the collection of Sir V. T. 
Xrishnamachari, the Dewan of Baroda. It was issued in the Vfeama year 
1897 from Yodhanagara, i. e., Jodhpur the capital of Marud^ M^a4 ^d 
addressed to Vijayadevendra^SJJTit, one of. the preceptors of the Tapagachchha. 
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community who was then residing in Bhavanagar the chief town of the homo- 
nymous State. The preceding letter was also sent from Jodhpur some five 
years earlier and was addressed to the same acJtarya Vijayadevendra-siin when 
he was stationed at Surat. Both these scrolls are more or less similar to 
each other, the main difference being that in place of Surat we have Bhava- 
nagar in the later scroll. In size too they are practically identical, the present 
one measuring 36' li" long and Hi" wide. The illustrations are more fantastic 
but less skilful than those of the former one. The order in which the auspicious 
objects and the dreams are represented is not identical. The lion though equally 
grotesque has a green body in the present scroll whereas in the former one it is 
yellow. Both are winged and have the head of an elephant with raised trunk. 
Such figures cannot help us from thinking of the story of the four blind men 
I who had touched different parts of an elephant and could not see the animal. 

' They described it in accordance with the idea they formed after touching 
different parts of its body. The story of tedhi-khir is also similar. This 
is told regarding a blind man’s description of khlr or rice boiled in milk. To 
describe the rupa or form becomes amusing in cases where the actual vision or 
sight is absent. In the illustrations of the present scroll the topiwalds on horse- 
back are also introduced as controllers of the processions and look odd on 
account of their stunted sizes. There are some other minor differences also. For 
instance, in the case of casting a horoscope, the ruler, the father of the 
Jina and the rhhis are shown differently. The dress and decorations of the 
processionists, male and female, are too gaudy in the present letter. The 
way the beards are trimmed is very amusing. The mahouts, as is often the case, 
are all Musalmans. 

As to the text, there is not much which may be called remarkable or 
noteworthy. The dialectic peculiarities are more marked here than in the forego- 
ing scroll. The description of the ruler and of the princes is omitted in the 
present epistle. The signatories and the writers are different. The address of 
the invitee is given on the back of the top of the present letter but is left out in 
the former one. Both the letters are useful for linguistic studies. 

XIX. An undated scroll from Vinjhevd 

This scroll is 9' 6" long and 10" wide. The initial portion of it which 
must have contained illustrations is torn off, and like Brahmanical writings it 
sterts jvith H || S'tl-Gane^ya namah, after which the customary verse 
. sarW^ comes. As is the case with other scrolls, the border on each side 

has a conventional creeper with flowers, and the text is , partly written in three 
ifegramsand the rest, in running lines. It is also addressed to a Sripujya, the 
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addressee being Vijayadharma-sfl/'i of the Tapagachchha community who was- 
bom of Pafamadevt at Rupanagara. He was residing at Srinagara for his 
chaumasa when the letter was sent to him. The customary MangalamMikat 

etc., is given at the end with the general encomium of a guru following the 
list of signatures or inviters from Vinjheva-nagara from which place the 
invitation was sent. Several other monks are also mentioned in it. The writer 
calls himself q. as shown in the, last line. The several epithets of 

the dchdrya showing him to be an overpowering disputant or controversialist 
are highly amusing. They are 

etc. all indicative of his great learning and 
polemical abilities by which he could easily defeat his opponents. The 
verses in his praise are full of devotion. They are written in Hindi as well as 
in Sanskrit. The verses in Hindi are like the following: — 


and the verses in Sanskrit are like 

HcH qcTit cwit qq II 
XX. A scroll from Saujhat, dated Vikrama Sawvat 1903 


The Pravartaka-muni-}^ntivii3,y3. has got another Vijnapiipatfa which 
was issued from Saujhat in the Vikrama year 1903. It measures about 
6' 9" long and 9" wide. There are no figures of the Dreams or of the 
Man^^alasX-a. it. Perhaps they are torn off. The_ remaining illustrations show a 
small procession, a Jaina preceptor, evidently a Sripuiya, performing Kathd with 
the ^Sthdpand’ in front, one Jaina monk preaching to two well-clad seated 
dandies having a lad in front and another monk givmg his sermon to 
six well-clad ladies, wearing various ornaments, one ot whom lias her tace na^ 
veUed. Two youths are standing in their front and five males playing music 
are shown below them. The representations are full of vigom and «« 

The eyes are prominent and noses aquiline and the dress is gaudy such m w 
ofta see in the case of rich Marwadi ladies. The letter is addressed to ilf«m- 

Udayasagara-swri at Saujhat. 

XXI. The ChhSni VijiiaptipatM dated Vikrama Samyat 1912 

This eoisUe belongs to the collection of Vpadhya}ia Dhirayijaya which is 

preserrafinX^LwatCUtdldne^Baroda. It 

16 
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Sangka of Sojat in Marwad to the Tapagachchha teacher Vijayajinendra-sM 
at Divabandar (Port Diu) in the Vikrama year 1912. It is 25^ 4^Mong and 12^ 
broad and is written on thick brown paper, which is mounted on gauze-cloth. 
Out of the whole length a space of some 14' 7", or a little more than half of the 
scroll, is covered by pictures. After the conventional auspicious Kalasa, three 
sets of female musicians are represented under a sort of canopy. Music 
consists of three constituents, namely, playing on instruments, dancing, and 
singing, as shown in these pictures. Thereafter the eight Man galas or auspicious 
objects and fourteen Sz)a/>»as are shown and then the main bazaar of Sojat is 
represented. Thereafter comes a procession with elephant-riders, horsemen, 
musicians and ladies. The costume of both males and females 

is Marwacli, After this we see the teacher expounding the Jaina- 
sastras to his disciples in front of the Sthapana. The guru, who from his costly 
golden zari dress seems to be a Sripujya, sits on a seat with four legs. Sripujyas 
d-o not care much for restrictions imposed upon the Jaina nuns and the acharyas. 
Their dress is white but it is decorated with zari. The other acharyas put on 
simple yellow robes. The or' represents his own guru before 

whom he delivers his sermons — S^T, i. e., this is placed 

in the absence of a gwra. This arrangement must be treated as a symbol of 
humility and devotion. The teacher remembers his own preceptor and does 
not think highly of himself. As to the body of the text we find the five main 
Tirthahharas praised first, namely, (1) Adinatha or Adi^ vara (the first Tirthahkara), 
(2) S'dntindtha (the 16th Tirthahkara), (3) Neminatha (the 22nd Tirthahkara), 
(4) Par^vattiatha (the 23rd Tirthahkara), and (5) Mahavira (the 24th Tirthahkara). 
These five Tirthahkaras are to be thought of at every important undertaking. 
Then five Parameshthins or great personages are to be remembered. These are 
Arhats, Slddhas, Acharyas, Upadhyayas and Munis or Sadhus. The five. 
Salutations constitute the following Namakkdra (=namaskdra) mahtra, which 
every Jaina is expected to know and repeat: — 

1 . 

2. smtiRcw 

3. ^ STRftqiat 

4. ^ 

WTSWl ^ II 

In Sanskrit this is expressed as 
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:and also in the stanza 

srtsar wi^ t3[Jril:5rr: 

gr n% ^Rr ^ qTgi^ 51^ ?^JT3i?iTO«nRT: 

SI%^ wm, » 

After the praise of the five main Tlrthankaras in Sanskrit and in Marwadi and a 
somewhat humourous description of Gurjara-desa in which Soratha is included, 
the writer praises the one hundred and eight gunas of the guru. This is rather 
a technical description, each numerical number mentioning a certain characteri- 
stic quality, for instance, in number five, the guru is praised for his five great vows 
and in number nine, for the nine kinds oi brahmucharya (celibacy), and so on. 
After the salutations to the guru, i. e., the addressee Vijayajinendra-siMsyara 
at whose orders the chief of the Sangha is sending the letter under notice and 
the mention of the good deeds done like Chatiatn '- , Atthama^ etc. etc., request 
is made to the preceptor to spend the next rainy season at Sojat. The name of 
the guru of this dcharya is also given as S'cntigawesvara. 

This letter was issued when Rdjd Bhimasiwgha was ruling over 

Marwad. 

The ghazl in the invitation was composed by Padmavijaya who was 
probably the disciple of Khushalavijaya who was a Parinydsci, i. e., had the 
title of Pandit. {Pandita-pada-ny^sa). The names of the Upddhydya Saubha- 
gyavijaya'and other Jaina monks, Nayakavijaya, Ramavijaya etc., are given 
at the end. 

The Vijmptipatra is interesting for the technical significance of the 
numerical figures used in the description of a guru. 

XXII-XXIII Two undated scrolls^ 


The said collection of MM^ii-Jasvijaya contains two other letters which 
neither bear any date nor have any pictures but on account of their style 
might be relegated to about the 18th century. One of them is a Vijnaphot 
Amaraohandra-gawi from Devapatana or Prabhasapatana or Somanatlw- 
pafana to MM«i-Vijayasimha residing at Pataw in North Gujarat, who was the 


L Fasts of two days with a fast of the first and the third day* 

2. Fast of three days including the fast on the previous and the succe^iing days. 

3*. In some of the above mentioned collections there are several scrolls which are 
as AdesapaWfs oT letters of instructions from the preceptors meant for the guidance of the c 
chd&s^ - 
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gum of Vijayaprabha-siiri. The other is a solicitation of some laymen of Pata^ 
(N. Gujarat) addressed to Kalyawachandra-sein at Suvar«agiri (Jhalor) in 
Jodhpur. 

XXIV Vijwaptipatra in the Oriental Institute, Baroda, dated 
Vikrama Sam vat 1916. 

This letter (Pis. XXVI-XXVIII) is dated V. S. 1916 and was issued from 
Jeshalmeru, i. e., Jaisalmer, the capital town of the State of that name which 
is one of the largest States in Rajpwtana covering an area of 16,062 square miles. 
The rulers of the state belong to the Jddava clan and are considered to be the 
direct descendants of SVr-Krishna. The scroll is 29' 8" in length and 9|" in 
width. Though comparatively modem, being only 80 years old, it yet possesses- 
considerable interest, for it preserves the continuity of the custom and contains- 
well-drawn pictures, some of which are not found in the other scrolls which I 
have been able to examine. A detailed notice of it may not be out of place 
here. The pictures, which as usual come in the beginning, are also reproduced 
to illustrate the remarks. It is noteworthy that while the majority of the 
scrolls which I have come across belong to the Tapagachchha community 
of the Svetarhbaras, this letter pertains to the Kharataragachchha and to 
the senior ( or Brihat-Kharatara ) branch of it. Owing to dissensions 
the Jaina community became divided into numberless sects such as the 
Punamzyagachchha, the Kharataragachchha, the Ai^chalagachchha, the 
S^dhapunamZyngachchha, the Agamikagachchha and the Tapagachchha. 
The last named, viz., Tapagachchha. is the most important sect of the ^vetam- 
baras. It has twelve Sripujyas, the chief Of whom has his seat in Jaipur. 

The scroll under notice is very elaborate and detailed in the case of 
its pictures. First of all (PL XXVI a) we see a flower vase, we then see four 
representations showing a bed guarded by divine beings. The belief current 
amongst the Jainas is that a Tlrthankarci goes to take rest after delivering his 
sermon or upadesci when he feels tired. He goes to Devachchhanda and his chief 
Canadhara takes up his work instead. He lies down on a bed which the gods 
protect standing on each of its two sides. The fourth picture represents a bed of 
the mother of the Jina lying, with three ladies in attendance. Possibly the next 
picture below shows the Jinas father and the king of the country where: 
he is to take his birth. Three ministers, chowrie-bearers, a morchhal-holder 
and lady-guards are also shown. The Marwadi dress would indicate that 
the epistle originated in Marwad. ’We see three pictures at the top for there 
are &ree chief Tiejyalofcats according to Jaina mythology. The Brihatsangrahani- 
mentions twelve such lokas. The fourth bed rriight possibly be meant for- 
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the mother of Jinamukti-szlfi the addressee of the letter. Because he was not a 
Tifthankara he must have hailed from the Devaloka, Possibly he had fallen from 
the Devaloka or was After these four illustrations (PI. XXVI b) the 

fourteen dreams are represented. As usual they are i (1) (elephant), 
(2) ^ (bull), (3) (lion), (4) 55^. (5) (pair of garlands of 

the Mandara flowers), (6) (the moon with the emblem of a deer) 

(7) (the radiant sun represented by a male head), (8) (banner), 

(9) (pitcher), (10) (pond of lotuses), (11) (milk-ocean), 

(12) (balloon of gods probably with Indra, Indrani and an apsara)f 

(13) (heap of jewels), and (14) (smokeless fire). Sometimes a 

house or is shown to indicate that a Tirthankara has to go to some inferior 
world. Here the third figure is of a winged elephant which looks curious. It would 
not mean that the painters had no idea of a lion’s figure ! The mother of Mahavira 
saw the lion first and Rishabha’s mother the bull. The mothers of other 
Tirthankaras saw dreams in the order given above. The elephant is generally 
shown as white but in this letter it is drawn as black - elephants are black usually. 
After the fourteen dreams the Ashtamangalas or eight auspicious objects (Pis. 
XXVI b, XXVII a) are represented. As mentioned in the 
(Ahmedabad Prakrit Granthamala No. 9 p. 19, V. S. 1994 edition ), they are: — 
(1) (2) or ), (3) ), 

(4) i. e., ), (5) («ig[Rnfr), (6) ), 

(7) Jpsg ( ), and (8) ) * 

After these ceremonial or formal pictures the epistle shows Jaisalmer itself 
by representing the main fort Kapilapa-durga (which is named with the addition 

n qscr signifying ‘the nature of the stronghold of Jaiselmer. (PI. XXVII 
a). Jaiselmer is termed in the scroll. The fort has eight Jaina temples in 

one of which a very valuable collection of Sanskrit and Prakrit manuscripts 
is carefully preserved. This collection is now fully catalotgued and the 
catalogue is published in the Gaekwad’s Oriental Series (No. 21). This 
temple, the repository of these manuscripts, was consecrated in V. S. 1497 by 
Jmabhadra-SMri of Kharataragachchha who deposited his own collection of 
books in this very sanctuary. Below, an idea or Wiarn, as shown by the label, 
of the chief fort of Jaiselmer, the main wings of the army, the elephants, the 
cavalry, the infantry, etc. is given. Then the palace, the flagstaff, large scales 
for tuldddna or weighing in gold, silver etc. and officials in their rooms are 
shown. Then the royal seat or gddi is represented. Thereafter the neatly kept 

1. The enumerates them as *Tq, ^ f^, 

17 
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tn^jn road is shown with houses whose inmates are looking from the windows 
(PI. XXVII b). Then the business people chiefly Maris or dyers with the coloured 
cloths, in great favour with Marwadi ladies, are shown. Then comes the pravesa- 
dvara or the main gate (PI. XXVIII a), followed by the processions of welcome, 
with elephants, horses, Indradbmja, soldiers, preceptors, monks (Sddhus), nuns 
(Sddhvis) of the Svetarhbara sect, palanquins, men and women, then the principal 
preceptor (PI. XXVIII b) and thereafter some important houses. After these 
illustrations which occupy 21' 10'' or about two thirds of the whole scroll, 
the letter proper commences. The Vijnaptis give description of 108 gums or 
good qualities of the Jaina monks but the letter under notice mentions only 27. 
They are grouped under samyamas or ways for the control of the mind, the 
body and the speech. The Yati-gunas, (the chief characteristics of a true monk), 
the samiiis or ways of arresting the inflow of Karma, the Guptis, i. e., the rules 
for the controlling of mind, speech and body and Kshdnti are included in these 
gums. This epistle gives the details of all the main .characteristics of the Jaina 
Sadhus. Ordinarily they are one hundred and eight gums as stated in several 
places. 

The invitation was sent on Wednesday the thirteenth tithi of the bright 
half of Chaitra of the Vikrama Year 1916 when Mukti-szin, the exalted Jaina 

divine to whom this epistle is addressed. Was residing at Vanaraspura. 

# 

The signatures of the chief inviters are next given and the Vijmpti 
terminates with them. 

Concluding remarks 

These Vijnaptipatras were mostly sent by the Svetarhbara, or rather the 
members of the Sripujya sect as we have seen above. The latest of these epistles 
is dated Vikrama Sainvat 1916 and is only eightly-two years old. It is not 
impossible that the custom of sending elaborate Vijnaptipatras might have 
■continued a few years longer. But it seems to have been discontinued now. 
At present a simple but respectful letter on a country paper with saffron 
water sprinkled and the sacred thread wrapped over is considered 

sufficient for' the purpose. 

The foregoing account of the various epistles or Vijnaptipatras which I 
have been able to examine so far goes to demonstrate the soundness of the hypo- 
thesis propounded at the commencement of this Memoir. As is clear from 
these specimens the Vijnaptipatras are, apart from the material they furnish for 
the study of local history or of the ethnography of the tracts from which 
they came, a storehouse of important material for the linguistic study of the 
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dialects in which they are written. To discuss these points would mean a 
voluminous work and I have considered it sufficient to place these specimens 
before scholars with the hope that they might take them up for their detailed 
investigation. That many such scrolls must be lying unexamined in bhandaras 
and private collections goes without saying. The present work is meant to 
create an interest in such documents so that further light might be shed on the 
various branches of the tree of knowledge of Indian history which stands in 
need of careful nurture. If such interest is aroused the present writer will feel 
amply rewarded. 



APPENDIX 

Some old Indian letters 

It is not only the Vijnapfipatms that are interesting from a cultural,, 
historical and ethnological point of view, but other old Indian letters are also 
helpful for such study. In view of this fact it will be permissible here to notice^ 
a few of them to form an idea of their value. 


It is to be regretted that no original letter written in the early Brahmi 
script is available to us. The old epistles mentioned below are not really com- 
munications from one person to another, but they have been written obviously 
by the authors of the works in which they are found and can well be taken as- 
samples of ancient Sanskritic letters. Therefore we have to depend on litera- 
ture or tradition preserved in books for forming an idea of the way letters- 
were written in ancient India. 


The Lekhapaddhati, an interesting compilation of documents and letters, 
prepared about the close of the fifteenth century after Christ at Patan in North 
Gujarat, gives us specimens of letters of different ages. The machiavellian 
letter attributed to Chanakya, the astute Brahmana minister of Chandragupta, the 
Maurya Emperor of India, and found in the Mudrufdkshasa of Vi^akhadatta who 
lived about the fifth century after Christ may be noticed first. That the play- 
wright attributes it to him does not mean that it was actually written by 
Qianakya or is the earliest letter known. 


It may be rendered as follows 


Hail ! A certain person from a certain place begs to state to a certain 
high personage in a certain place as under. By ridding himself of th& 
correspondents enemy, the truthful one has proved his truthful character. 

+i? t- P ® ( lifi now ) to gratify the friends of the correspon- 

dent that have from the first entered into an alliance with them, by granting to- 



them the stipulated reward of the alliance. Won over to that extent, they will 
ren er rea service to the pledger by destroying his enemy where they are 

serving. Of them some want the elephants of the enemy and his treasure. 

Others want land. The truthful one is not a man to forget, however, the 
correspondent reminds him of it. He further acknowledges the receipt of the 
three ornaments sent to him by the noble one. The addressee will be pleased 
o accep t e trifling present that the correspondent sends as a ceremonial 

accompaniment to the letter. The trusted carrier Siddharthaka will supply the 
clue orally. 


Another old letter is attributed to Tishyarakshita, the dissolute young 
woman whom Asoka the great married in his old age. When her advances 
were repulsed by her step-son Kuiiola, she contrived to have his eyes put out 
from revenge. This she effected through the letter she got cleverly drafted 
and sealed with the Sign-Manual, secured in the absence of her doting husband, 
the Emperor. The letter was addressed to the governor of TaxUa who was 
deceived by the wording of the document and did what the unscrupulous queen 
wanted him to do. Kshemendra, a famous Sanskrit writer of the 7th century 
after Christ, alludes to the legend of the unfortunate prince and his lascivious 
step-mother. The text of the letter as given by him is quoted below together 
with a free rendering in English. 


Text 


I 




Translation 


“Hail ! From the famous town of-Pdfaliputra, the illustrious king A^ka, 
the valorous lion of the Maurya family, the lotus among the flower-bouquet of 
his friends, who has destroyed the great lustre of his foes, and before whose 
bejewelled footstool countless tributaries bow down, thus directs the illustrious 
Kui^jarakarna, the Governor of Taxila. 


This shameless son of mine, who has lost his character through associating 
with the wicked, this polluted enemy in the garb of a son, hostile to learning, 
whose lotus-like eyes have turned into lust-filled poison vessels, whose temerity 
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(springing from his beauty and the ebullience of youth) is commensurate with his 
lasciviousness, this ravisher of his mothers, should have his jewel-eyes put out; 
and is to be sent into banishment stark naked. 

This is the aim of this our communication !” 

Another specimen which may be reproduced is Pushyamitra’s letter to 
his son Agnimitra as found in the Malavikagnimitra of Kalidasa. It runs as 
follows : — 

Text 

I 

I cR ^¥I?Tr; I 

?r?r; i 

SRTH ^ R^f^: II 

^SfjJt^R'hrgfr^^ ^(%0T St?JirCcWS^f I 'Sf^^RRSElcSlJiT flfJTcTd'T- 
^iTRRfcrsqftR || 

Translation 


“Hail ! from the sacrificial quarters Pushyamitra the commander of armies 
(thus) directs his son Agnimitra of long life residing at Vidisa, after embracing 
him with affection. Let this be known. The free horse which was let loose by 
me after having been initiated into the jRayosuyn sacrifice and having Vasumitra 
with one hundred princes as its protector and which was to be brought back 
after one year was captured while roaming on the southern banks of the Indus, 
•by the cavalry of the Yavanas. Then hard fighting took place between the two 
hosts. Thereafter that great horse of mine, when it was being forcibly led away, 
was brought back by Vasumitra, the wielder of the bow, after vanquishing the 
foes. So I, whose horse has been won back by his grandson, shall perform the 
^cnfice as did Sagara whose horse was rescued by his grandson Amsumat. 
Therefore you should come immediately with a calm mind together with the 
ladies (daughters-in-law) to take part in the sacrifice/^ 


^ It would be interesting to collect such bid letters and place them before 
scholars with comments. But that would be outside the scope of this Memoir. 
I shoifid like notice here one more letter in spite of its being extraneous to 
the subject of the Memoir. This letter purports to be an agreement between a 
Slave girl and her purchaser and shows the wretched life the slaves had to live 



71 


during the thirteenth century of the Christian era in a country like Gujarat 
which is so well known for the noble doctrines of Almhsa. The letter is copied 
from the Lekhapaddhati and is dated in the Vikrama year 1288 ( = 1231 A. D. ). 
Other documents of this kind are also given in that compilation. It runs:- 

Letter about the purchase of a slave girl 


?rsit I "TgaiJirwfr sfRft 

?:Toitsfmcn'7T%f^^ 53pm» ^ ^nu 

viq?:Tfvj[^ra5n5§o^fiRr ^"rcn i stcT; 3[r?«n 

crq^T^jf grK3n5T^jrr^% 3i5?T?rq 

1 aq^HRCqt ^{^qi 5qq5f^5f^I3^ ^qfgqi^ ^t^TSTI- 
^qqqirlq ^tcrsqg^ i m^i sqq^R:^ f^r ^rw 

¥icf[ qr qiif^Tc^ 

qqi:f^ Rq^rstiftqtl ^l€{qqf^ qiqqqRT ^q?IcRfi^ 

JfRqfq f ^qi^i sqq^rt^ i 

3T^?jtq‘{^fSt%cifq^; qf^qi55q(q qqf i 

^iroqqqcqf^i^^q qqi ^qi^sprl ^tgoic q qqnrPRf q^^qqjR i isRiq- 

qqgqqf^qf^q q[?:q''(^qqfqR qr qwoifef^ II 


It may be thus translated:- 

“The method of writing bonds of slave girls. 

In the Vikrama year 1288, on the 15th day of the bright fortnight of 
Vaisakha, Thursday, here this day, the deed of the sale of a slave girl is drawn 
as was done formerly in the days of the previous kings. In fee attack made on 

foreign states, the slave girl Pauut? by name, who is of fair complexion and 

sixteL years of age, was bought by the illustrious ^fem-Pratdpasimha She was 
sold at a public place, putting grass on her head, (lit. making her stand at the 
crossing of four roads) with the knowledge of the public (lit five principal 

citizens). 

The slave girl Panuti by name has been purchased with the knowledge 
of the four Varnas and all the citizens of the town at the cost ^of 504 (five 
tndred and four) dmmmas by the illustrious 

dealer dsadhara for the performance of the work of female slaves, Hencefo^ 
this sUghl should perform laithfully all the duties iu the house of the dealer 
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such as breaking or pounding of corn, besmearing and sweeping the house, 
fetching fuel, carrying water, ( removing ) urine and excrement etc., the milching. 
of she-buffaloes, cows, she-goats, churning of curds as well as the taking of butter- 
milk to the fields or granary, bringing of fodder and cutting and weeding grass, 
field work and other domestic duties. When the slave girl is thus engaged, she 
should be freely (i. e. without having to ask) supplied with food, clothes, etc., 
according to the means (of the employer), and in accordance with the time, the 
locality ahd the work. When the slave girl is working in the house, should her 
father, brother or husband claiming ownership cause obstruction in the work, 
then the dealer after beating her severely with fetters on, will again engage her 
in all the work written in the bond. If the slave girl while beaten commits 
suicide by falling into a well or otherwise she will die after having become a 
female ass, or a bitch, or a female scavenger. The dealer will have only a 
bath in the Ganges and get himself absolved thereby. To see his bond 
carried out and to protect it, there are witnesses, the residents of the city and 
the guardians. There are the evidences given in their own hands by the good 
jRand-Pratapasirnha and of his four court officers of specified names. This 
bond has been written at the request of both the parties by Parathi-Jayatdka 
and should be accepted as binding even if it is defective in letters, i.e., has less 
or more letters than needed”. 
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Anandabai, a woman, 48, 55 

Anand Rao, a ruler, 53 

Afichalagachchha, a Jaina community, 64 

19 


Ancient letters: — 9 to 13 
Classification of, 9 
Decoration of, 9 
Formalistic nature of, 9 
‘ In Sanskrit, 9 
Marking of, 12 
Method of folding, 11 
Method of writing, 11 
Size of, 9 
Stitching of, 13 
Way of despatching, 12 
Anichanda, a man, 59 
Aparigraha, a vow, 2 
Arhat, a class of Jaina personages, 62 
Aryades'a, 49 
Asadhara, a dealer, 71 
Asamyarna, sole kind of, 28, 32 
As'atanas, thirty-three kinds of, 29, 38 
Aship-fnaiigalas, 14, 45, 46, 49, 50, 57, 62, 65 
As'oka, an Emperor, 69 
Asramas, stages in Hitidu life, 2 
Asteya, a vow, 1 

Atis'ayas, thirty-four kinds of, 29, 38 
Atiham, a fast, 63 
Aurangabad, a town, 8 
Aurangzeb, a Mu^al Emperor, 22 
Avas yakasutram, a work, 33 
Balakrishna, a deity, 58 
Bana, a poet, 13 

Bandha,mode of writing Sanskrit verses, 17, 

46,47 

Bareja, a village, 8 fn. 

Baroda, a town, 4, 7, 10, 44, 50, 51, 52, 53, 53 fn.^ 
54,55,56, 59, 61,64 
Bassein, a port, 43 
Bhagw^ jhaxi^^, a flag, 52 
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Biianuchandra Upadhyaya, a Jaiticz teacher^ 20 

Bhaxata-khanda, a country^ 49 

Bhasa, a metre, 53, 54 

Bhatgaon, old capital of Nepal, 22 

Bhavanas, twenty-five kinds of, 29, 35 

Bhavnagar, a toxpn, 44, 45, 60 

Bliayas, seven kinds of, 28, 32 I 

Bbimasingha, a rider ^ 63 

Bikmet, a toTion, 52 

Brdhmacharya (celibacy), a vow, 2, 28, 63 
Brahmavaivarta, a work, 15 , 

Brahmi, ir 5,53,68 

Brihad-Gujarat, a province, 52 
Brihan-nandikes'vara, a work, 15 
Brihatsahgraham-sntra, a work, 32fn., 41 j 64 
British Flag, 42,43 
Broach, a district, 56 
Buddhism, a religion, 1, 2 
Cambay, a port, 8fn., 48 
Cambridge Shorter History of India, a work, 
22fn., 42fn. 

Catalogue of Coins in the Panjah Museum, 
Lahore, a work, 21fn. 

Ceylon, an island, 44 
Chamber s Encyclopaedia, a work, 42fn. 
Champaner, an old picture roll on-cloth, 18 
„ gate, 51 
Chattam, a fast, 63 
Chanakya, a minister, 68 
Chandragupta, an Emperor, 68 
Characteristics of religions, 3 
Chariot of the S^ilMga of the eighteen thousand 
kinds, 28 

Chaturvidha-sahgha, four-fold Jam commu- 
nity, 4, 5 

Chaumas^, period of four months or the rainy 
season, 6, 12, 17, 46, 50, 56, 57 
Chetodota, a work, 7, 8 
Chhani, a village, 61 
Chhipa-wMa, a locality, 53 
Chintamani ParsVa(natha), image ofj 28 
Chitor, fortress of, 22, 22fn. . 

„ curse of, 22 

Chiira-kavya, a class of (imposition, 47, 48 
Christ, birth of, 3 
„ resurrection of, 3 


Christmas week, 3 

Cross of St. Andrews, 42, 42fn. 

Dabhoi, a town, 49 

Dada Saheb Ladhana, 54 

Damah., a requisite of Dharma, 1 

Damaji Rao Gaekwad, a ruler of Baroda, 7 

Das/akalpavyavahara, twenty-six kinds of, 29 

Delhi, a capital, 22, 30 

Devachchhanda, a heaven, 64 

Devakusala, a JainapaoUta, 45 

Devaloka, aheaven,: 5\, fi5 

Devanagari, a script, 5, 23, 56 . 

Devapatana, a tirtha, 28, 63 
Devapattana, s. a. Prabh^saphtana, 8fn. 
Devas, a town, 46, 47 
Devasundara-sun, a monk, 6 
Dhal, a metre, 53 
Dharma, ten requisites of, 1 
Dharma, twofold, 28, 32 
Dharmanatha, a Jina, 56 
Dhih, a requisite of Dharma, 1 
Dhiravijaya, a monk, 61 
Dhntili (fortitude), requisite of Dharma, 1 
Digambara, a Sect, 2, 5 
Divabandar, s. a. Port Diu, 62 
Dipavali, a festival, 3 
Dipotsava, s, a, Dipavali, 44 
Dipavijaya, a poet, 53, 56 
Diu, a port, 7, 8, 43, 62 
DivMi, s. a, D\p^vaU, 44 
, Doha, a metre, 53 

Dreams, fourteen kinds of, 14, 49, 57, 62, 65 
Dunbar, an author, 42fn, 

Dvipabandar, s. a» Port Diu, 8 

^ a festival, 3 

Eight madas, 28, 32 

r' Eight mahgalas {Ashtsi-mai\galas), 14, 45, 46, 
48,50,57,62,65 

Eighteen thousand 28, 33 

Eksi-asamjama, 28, 32 

Eleven angas, 28, 33 

Elora, a locality, 7 

England, a country 42, 42 fn. 

Encyclopaedia of Religion & Ethics, a work, 4fa. 
English Factory at Surat, 42 
Englishman, praise of, 58 
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Farsat Khan, a chowri-^hearery 21 
Fifteen kinds of Paramaidhamikas, 28, 33 
First British Expedition to India, 42 
First Union Flag, 42fn. 

Five Mahavratas, -28, 32 
Four KaslmyaSi 28, 32 
Fourteen dreams, 49, 57, 62, 65 
Fourteen V'/<i 3 ?as, 28,30 
Fourteen kinds of 28, -32 

Gaekwad’s Oriental Series, 65 
Gajapada, a locality, 44, 

Ganadhara, a chief disciple, 53, 64 
Gandhara, a port, 56 
Gandhi, Pandita Lalchand, 53 fn. 
GahgasVama, a god, 58 
Ganges, a river, 29, 72 
Garuda, a divine bird, 29 
Gautama, a sage, 28, 29 
Ghanaughapura, s. a, Ghogh^, 44 
Ghanaugha-sundara-bandira, s. a. Ghogha, 44 
Ghazl, a kind of verse, 53, 56, 63 
Ghogha, a port, 17, 44 
Girnar, a mountain, 44, 49 
Gowga, a palanquin, 51 
Gopaldas, a man, 54 
Govindrao Gaekwad, a chief, 51 
Gujarat, a country, 3, 6, 18, 20,45, 46, 49, 55, 
58, 59, 63, 64, 68, 71 
Guide to Elephant, a work, 16fn. 

Gumanidevi, a woman, 49 
Guman Sali, 54 
Guptis, 41 

■ Gurjara-des^a, s. a» Gujarit, 63 
Guru, 6, 14, 30, 40, 44, 47, 50, 53, 54, 57, 

: 59, 61, 62, 63 

Guru-gums, tbirty-six times thirty-six qualities 
of, 29, 39 

Harhsavijaya, a monk, 19, 55 
Harachandra, a man, 49 
Harisagara Daphtari, a writer, 61 
Harsha, a ruler, 13 
Harshacharita, a work, 13, 13 fn. 
Hemachandra, a man, 55 
Hemaraja, a man, 48 
liixQ,viidLya-surt, a preceptor, 20,29,44, 56 
History of Fine Arts in India S* Ceylon, a 
work, 21 


History of India from the- earliest Times, a 

work, 42 fn. 

Holi, a festival, 3 
Id, a festival, 3 
India, a coufvtry, 42 
Indian Art and Letters, a Journal, 18 
Indian Historical Quarterly, „ 20 

Indian Pictorial Art as Developed in Book- 
Illustrations, a work, 19 fn., 50 
ladra, a god, 18, 65 

Indradhvaj a, a celestial banner, 14, 15, 66 
Indrani, Indras wife, 65 
Indriya-nigrahah (control of senses), a requi- 
site of Dharma, 1 
Indudnta, a work, 6, 8 fn. 

Indus, a river, 70 
Ireland, a country, 42 fn. 

IsVarasagara, a teacher, 50 

Jadava, a clan, 64 

Jagad-guru, a title, 44 

Jahangir, a Mughal Emperor, 4, 13, 16, 19, 20, 

21, 23, 24, 42 

Jahangir’s Farm^n, 19 
Jaimal, a R&fput hero, 22 
Jainas, classes of, 2 
S%dhus (monks), 2, 62, 66 
S^hvis (nuns), 2, 66 
B^rl.vakas (lay-brothers), 2, 12, 47 
S'r&vikas (lay-sisters) 2, 47, 54 
Jainas, organisation of, 2, 3, 5 
Jaina scrolls, different kinds of, 14, 17, 18 
Jainism, 1, 2 
First great vow of, 1 
Second great vow of, 1 
Third great vow of, 1 
Fourth vow of, 2 
Fifth great vow of, 2 
Great vows of, 1 
Main features of, 2 
Jaipur, a town, 64 
Jaisalmer, a town, 64, 65 
Jalandharaji temple, 58 
Jambusar, a taluk, 56 
Jasvijaya, a monk, 18, 55, 57, 63 
JaynKil, s. a* Jaimal, 22 
Jeshalmeru, s. a, Jaisalmer 64 
Jhalor, a locality, 64 



76 


Jinabbadrasuri, a , monk, 65 
Jinachandra (simha), a monk, 48 
Jinamokti-sdn, a monk, 65 
Jinaprabha-sun, a monk, 33 
Jinavijayamuni, a scholar, 6 fn.j 8 fn* 
Jinendra-sun, a teacher, 57 
Jirapalli, a locality, 44 
Jimvata, s. a, Jirapalli, 44 
Jimadurga, s. a, Jun^aih, 44 
Jivas, fourteen kinds of, 28, 33 
Jnmabhand.ara at Sinor, 56 
„ „ at Chhani, 61 

Jfiata-dharmas, nineteen kinds, of, 29, 34 
Jodhapura, a town, 50 

Jodhpur, s, a, above, 7, 48, 49, 50, 52, 57, 
59, 60 

Junagadh, a town, 44 
Juna Sarkarwada, a locality, 5 1 
Kldamharl, a work, 20 
Kalas for men, seventy-two kinds of, 31 
Kalss for women, sixty-four kinds of, 30, 31, 32 
Kolas of the moon, sixteen, 30 
Kalidasa, a poet, 6, 7, 8, 70 
Kali-kUa, s. a, Kaliyuga, 29 
Kali-yuga, a cycle of years, 28 
Kalpa-sntra, a work, 65 fn. 
Kalyanachandra-sun, a monk, 64 
Kamala^bandha, a mode of writing Sanskrit 
verses, 45 

Kmiasutra, a work, 30, 31 
Kandora (loin cloth), a distinguishing feature 
of S'vetadxhara images, 2 
Kantivijaya {Pravartaka Muni), a monk, 46, 50, 

57 

Kapika, s, a, Khvi, 56 

Kapilapa~iz/rga, a fort, 65 

Karna, an epic hero, 29 

Kashayas, four kinds of, 28, 32 

Kathias, thirteen „ 28, 33 

Eathiawad, a province, 6, 8, 20, 20 fn, 49 

Kavi, a village, 56 

Eaviraja, a title, 53 

Kayas, six kinds of, 28, 32 

Kes^ a-4ocha, a Jaina custom, 52 

Kha^a-battdha, a mode of writing, verses, 47 

Khambat, a port, 8 fn., 48 


Khambayat Bandar, s. a. Port Cambay, 48 
Khando'-kavya, a composition, 6 
Kharataragachchha, a community, 64, 65 
Khu rram, s. a. Shah J ah an, 21,23 
Khushalavijaya, a monk, 63 
Krishna, a god, 51, 58 

Kshama, (forgiveness), a requisite of Dharma, I 

Kshamapana, s. a. Vijnaptibatra, 3, 48, 57 

Kshemendra, a writer, 69 

Kubera, the god of wealth, 6, 7 

Kunala, a prince, 69 

Kunjarakarna, a governor, 69 

Kunjavihara temple, 58 

Kurahgaka^ a courier, 13 

Labhavijaya, a writer, 46 

Lakshmi, a goddess, 43, 45, 65 

Launka-gachchha-ka-upasra, a monastery, 53 

Lekhapaddhati, a work, 68, 71 

Letter regarding sale of a slave girl, 71, 

72 

Mahavira, a Tirthankara, 1, 2, 3, 43, 46, 49, 

56, 58, 62, 65 

Mahavratas, five, 28, 32 

Mahendra, a god, IS 

Maina, a palanquin, 51, 52 

Malavikagnimitra, a drama, 70 

Malhara, a governor, 7 

Maloji, s. a, Malhara, 7 

Manakus^ala, a parAita, 45 

Manasingha, a chief, 59 

Mandvi, a pavilion, 7, 51 

Maugala^kalas a, a symbol, 14, 16, 18, 43, 44, 

50, 57 

Maxigala-^mUika, an auspicious garland, 49, 

50, 61 

Mawi, a law-giver, 1 

Manu, s, a, ManusntTiti, 4 

Maratha pagdi, 43 

Marudes^a, s. a. Marwad, 50, 59 

Marudharades a, s. a. Marwad, 55, 58, 59 

Marwad, a country, 54, 58, 59, 62, 63, 64 

Marwadi, a sen^^, 5,19,55 

Marwadi, a language, 46, 49, 59 

Maurya, a dynasty, 69 

Meghaduta, a work, 6, 7, 8 

Meghadnfasamasyalekha, a work, 7 



Meghavijaya, an.auihQr, - ^ - 

Mehta N. C., an author , , 18, 21fn, 2^ 

Mehta-Pol, a gate, 53 

Memoirs of Jahangir, a work, 21 

Meru, a mountain, 29 

Mewar, a country, 22, 30, 57 . 

Mirza Jadalla, portrait of, 21 

Mohinis, thirty kinds of, 29 

Monier-Williams, a lexicographer, 31 _ 

Mount Abu, a mountain, 1, 44 

Mudr&r^kshasa, a drama, 68 

Mughal-Rajput Style of Painting, 42 

Mujjharatavijaya, wnYer, 55 

Mukti- surf, s. a. Jinamukti-suri 66 

Muni-Suvrata, a Tirtharikara, 56 . 

Narakis, 18 
Narsidas, a man, 54 

Natha, a sect , . .54, 58 ’ 

Navakk&ra, a Jaina prayer, 62 , ; 

Navakhanda-ParsVanatha, a sanctuary, 44 . 
Nayakavijaya, a monk, 63 
Nayavijaya, a monk, 44, 45 
h^eminatha, a TirtJiatkara, 45, 62 
Nepal, a state, 22 
New Year’s day, 3 

Nine kinds of Vadas of Brahmackarya, 28, 33 
Nineteen Jfiata-Dharmas, 29, 34 . ; 

Nirvana, 2 . . , 

Omens of good luck, 15 
Oriental Institute, Baroda, 53 fn., 64 
One hundred and . eight gtmas of Paucha-'Para- 
meshihins, 41, 66 

Padar, border on the left side of a sari 51 
Padma--handha, a mode of writing verses, 46 
Padmaprabha, a TlrthaiJzara, 56 
Padmavijaya, 63 

P^kskika^svtra, a work, 33 
Paladi, a village, 48, 55 
Palitana, a town, 20 fn. 

Pamny^sa, a title, 63 
Pafichadevariya temples, . 58 
PaTicha-^Parameshthins, 41,62 
Panuti, a slave girl, 71 

Papas Vutaprasahgas, twenty-nine kinds of, 29,-36 
Paramadhamikas, fifteen kinds of, 28, 33 

Parathi-jayataka, tr 72 ^ 

20 


Parishahas, twenty-two kinds, of, 29, 34 : , 

ParsVanatha,: a Tirthahkara, 1, 2, 44, 46, 50, 

55,62 

Paryushana, the main festival of the Jainas, , 

4, .5, 6, 8, 16, 19, 20, 23, 24, 30‘ 44, 46, 57 
Pas cJi^&pa, Hindu way of repentance, 4 
Pataliputra, a capital, 69 
Patamadevi, a woman, 61 
Patan, a town, 18, 19, 45, 46, 47, 52, 54, 6 J, 64, 
68 

P2Ltt^, a_ Rhjpxkt hero, 21, 22 
Patrakaumudi, a work, 9 
Pinjra-Pol, cr ZocaZzfy, 53 
Poona, a town, 12 

Prabhakara-S^ri-Tapagachchha, a Jaina eom- 
munity, 54 

Prabba.sapatana, tr foiiw, 8 fn, 63 
Pragvams^a, a caste or family^ .55. 
PrajMpanh-suira, a work, 49 
Pratapasimha, a chief, 71, 72 
Praves advhra, main gate, 66 
Premavijaya, a monky 48 
Prince Sultm I^urram, portrait of, 23 
Punaraiyagachchha, a Jaina community, 64:. 
Punyavijaya, 18,19, 26,32 

Pushyamitra, a king and general, 70 
Rajanagara, s. a. Ahmedabad, 54, 55, 57 
a, Ahmedabady 10 
Rajputana, (Z province, 3fn, , 2i, 64 
Rajasthan, s. a, Rajput 3fn., 21 
Raje-tal^, a tank 51 
Rakhi, a Hifidu festival, .3 
Ramabai, a woman, 54 
Ramadasa, a chief, 21,. 23, 30 
Rtoadasa, a Maratha saint, 52 
Ramagiri, a mountain^ 6 
Ramanikavijaya, a monk, 55 
Ramavijaya, a monk, 55, 63 
Ramavijaya, a copyist, 56 
Ranathambhor, a stronghold, . 30 . 

Ravishankar Rawal, an artist, 45 . - 
Rawal s, 'm above 48 ■ 

pisbabha, s. a, RishahhanUha, - 46, 65 
pishabhanatha, a Tirthdvkata, 56 ; 

Royal letters,. method of stitching of, . ,13 
Riipanagara, 61 ; , v- . j:- 
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Sabalas, twenty-one kinds -of, 29, 34 
abdakalp€idrumai a lexicon^ 15, 16 
SachMeva, 54 

^Ssdhu’gunasf twenty-seven qualities of, 29, 35, 

41 

Sahara, a king, 70 

Sagaragachchha, a community 53, 54 
aivatantra, a work, 31 
Uihhadramah^municharitra, a work, 19 fn. 
Salim, s. a, JaMngir, 21 
S^alivahana, a master painter, 19, 19 fn, 21, 23 
Saltire of St Patrick, 42 fn. 

Samadhi, twenty places unfit for, 29, 34 

Samar tha Ramadasa, s, a. R^madosa, 52 

Samvatasarika, the annual Jaina festival, 3 

Samyama, seventeen kinds of, 28, 33 

Samn^y^a (renunciation), a stage of life, 2 

Samitis, 41, 66 

Sananda, a village, 48, 55, 56 

Saugha, a community, 4, 5, 6, 12, 14, 17, 23, 

24, 45, 46, 49, 50, 53, 

54, 62, 63, 

Safigrahaoisutra, an old manuscript of, 18, 31 
S^antiganesVara, a guru, 63 
S^antinatha, a Tirthaokara, 62 
Sarasvati, a goddess 28, 29 
Sardhapunamiyagachchha, a Jaina community, 64 
S atrunjaya, a hill, 20 fn., 49 
Satyam (truthfulness), a requisite of Dharma, 1 
Saubh^avijaya, a monk, 63 
S^aucham (calmness), a requisite of Dharma, 1 
Saujhat, a village, 61 
Savaiyl,, a metre, 53 
Schism in Jainism, 2 
Scotland, a country, 42, 42 fn. 

Senapura, s. a, S'imr 56 
Setarava, a locaiity, 59 
Seven Bhayas, 28, 32 
Seventeen kinds of Samyama, 28, 33 
Seventeen kinds of worship, 30, 40 
Seventy-two Kails, 31 
Shah Jahan, a Mu^al Emperor, 21, 22 
Shmkh Farid, 21 
Shivaji Maharaja, 52 
Siddha, a doss of Jaina personages, 62 
Sddhachandra-ganf, a teacher, 20 


Siddhagunas, thirty-one qualities of, 29, 36 
Siddhmtlgamastava, a work, 33 
Siddhapur, a town, 7 
Siddharthaka, a man, 69 
Sikahasa, a copyist, 23 
Silver eyes, a distinguishing feature of SVeta- 
ihbara images, 2 
Sindhu, 5. a. Indus, 70 
Spinor, a locality, 48, 56 
Sir V. T. Krishnamachari, 5 ? 

Sirohi, a locality, 7, 45, 46 
S^iva, a deity, 58 
Six Kayas 28, 32 
Sixteen Kalhs, 28, 30 
Sixty-four Kales, 30, 31, 32 
Smith, Vincent, Dr., an author, 20, 22 fn. 
Sojat, a town, 62, 63 
Soraanathapatana, a tirtha, 63 
Soratha, a province, 49, 63 
ramaoa'^svtra, a work, 32, 34, 35, 36, 37, 38 
s' ndakshavaikUikasntram, a work, 33 
S'rinagara, a place, 54, 61 
S^ripattana, s. a» P^an, 47 
S^ripujya, a kind of SVetambara preceptor, 4, 
5, 43,44,47,49,50, 5L 52, 53, 
55, 56, 57, 58, 60, 61, 62, 64, 66 
St Andrew’s Cross, 42 fn. 

St. George’s Cross, 42 fn. 

Statues of Jaimal and Patta, 22 
Sthanakavasi, a Jaina sect, 2 
Sthapana a symbol, 61, 62 
Sthapanacharya, s. a. above, 49, 62 
Studies in Indian Paintings, a work, 21 fn, 24 
s' uddhitattva, a work, 15 

Sugadahga-adhyayana, twenty-three kinds of, 
29, 34 

Sultem Khurram, a prince, 23 
Sundara- sun, a monk, 6 
Surajamalla, a man, 49, 50 
Surat, rr port, 6, 42, 43, 48, 57, 59, 60 
Suryasahasrane>ma, a work, 20 
Surwe^r, a part of dress, 51, 

Suvarnagiri, s. a, Jhalor, 64 
Suvasa, a Journal, 53 fn. 

Svapnas, fourteen, 14, 50, 62 
Svarupa, a woman, 59 
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Svastika, a symbol^ 23, 43, 45, 49, 51 

S^vetaihbara, a sect^ 2, 5, 52, 64, 66 

Takhatsingh, a man, 50 

Takshas'ila, a town, 69 

Tapagachchha, a community, 29, 30, 49, 55, 

59, 61, 62, 64 

Tapti, a river, 42 

Tawbah, the Musalman way of repentance, 4 
Taxila, s. a, TakshasM, 69 
Ten duties of S'ramapas, 28, 33 
Thakurs, a clan, 56 
Thavam, s. a. StJmpan^, 62 
Thirteen K^hias, 28, 33 
Thirty kinds of Mohinis, 29, 33 
Thirty-one qualities of Sadhu-gunas, 29, 37 
Thirty-two Yoga-sahgrahas 29, 37 
Thirty-three As'atanas 29, 38 
Thirty-four Atis'ayas, 29, 38 
Thirty-five kinds of the Vitaraga-vani, 29, 39 
Thirty-six characteristics of Jaina monks, 41 
Thirty-six times thirty-six qualities of the 
gurw-gunas, 29, 39 
Three-fold music, 50, 62 
Three Tattvas, 28, 32 
Thulanagara, a place, 48 
T^rthanhara, 1, 2, 3, 14, 44, 45, 49, 56, 57, 
62, 63, 64, 65 
Tishyarakshita, a queen, 69 
Tris'ala, mother of Mahmira 49 
Truthfulness, a vow, 1 
Twelve Upahgas, 28, 33 
Twenty places unfit for Samadhi, 29, 34 
Twenty-one S'abalas, 29, 34 
Twenty-two Parishahas, 29, 34 
Twenty— three Sugadahga— adhyayanas, 29, 34 
Twenty-four Tirthatkaras, 29, 29fn. 
Twenty-five Bhavanas, 29, 35 
Twenty-six Das'akalpavyavaharas, 29, 35 
Twenty-seven qualities of the Sadhu-gunas 

29, 35, 41 

Twenty-eight Acharakalpas, 29, 36 
Twenty-nine kinds of the Papas'rutaprasanga, 

29, 36 

Two-fold Dharma, 28 
Udaipur, a state, 52 
„ a capital, 52, 57 


Udaisingh,' a Pana of Mewar, 22 
Udayaharsha, a monk, 23 
Udayasagara- sun, 53,61 

Umedavijaya, a writer, 57 
Una, a town, 45 

Union Flag of the United Kingdom, 42 In. 
Union Jack, 42fn, 43 

Up^hya^ya, a class of Jaina teachers, 40, 62 

Upangas, twelve, 28, 33 

Vanaraspuia, a locality, 66 

Vararuchi, an author, 9 

Vastupala, a man, 7 

Vasumitra, a prime,, 70 

Vatapattana, s. a. Baroda, 7, 10 

Vatsyayana, an author, 30 

Vidis^ a town,, 70 

Vidyh (Knowledge), a requisite of Dharma, 1 
Vidyas, fourteen, 28, 30 
Vijayadeva-suri, an ^harya, 8fn.,44,57 
Vijayadevendra-suri, a motik, 59,60 
Vijayadharma- sun, a monk, 50,61 
Vijayajinendra-sun, an ^hhrya, 48,49,62,63 
Vijayakshama-sun, „ 45,46 

Vijayalakshmi-sun, „ 48|55 

Vijayamahendra-sufz, „ 55,56 

Vijaya^niuhortta, an auspicious time, 49 
Vijayananda-suri, 8fn. 

Vijayaprabha-sun, „ 6,8,44,45,46,64 

Vijayasena-sun, „ 20, 23, 24, 29 

Vijayasimha, a fmnk, 63 

Vijayasihgha, a chief, 50 

Vijayaudaya-sun, a monk, 55 

Vijayavallabha, an ^h^rya, 12 
Vij^ptipatra, 3, 4, 5, 6, 13, 14, 16, 17, 18, 20, 
21, 30, 32, 42, 55, 66, 68 
Customary rules regarding writing- 14 
Despatch or sending of- 5 
Importance of- 5, 17 
Kinds of- 14 
Language of- 5 
Main object of- 5 
Material of- 5 
Method of writing of- 14 
No regulations known for writing- 13 
Probable place of origin of- 5 
Regulations for writing of- 14 



80 


Script of- 5 
Sending of- 12 

SVetambara Jaina custom, 5, 66 
Size of- 5 . 

Some general rules followed in writing- 14 
The text or body of- 16 
The way of despatching- 12 
Visnapfipatms:^ 

A VijMptipatra written in V. S. 1466, 6 

A VijuaptipatracQnizmm^lQhhngitsfar- 
mafti 42 

A fragmentary scroll of early 17th century, 42 
Ghogha Vijnaptipatra dated V. S. 1717, 44 
Una VijMptipatra ddXtdV. S. 1745, 45 
Sirohi „ „ „ 1782, 45 

Devas „ of the 18th century, 46 

Smor „ dated V. S. 1821, 48 

Surat „ „ „ 1845, 48 

Jodhpur „ „ „ 1848, 48 . 

Baroda „ „ „ 1852, 50 

Rajanagara „ „ „ 1853, 54 

• Vij^pHpatra from Amodanagara issued in 
V. S. 1862, 55 

Spinor Vijnaptipatra dated V. S. 1863, 56 
Rajanagara „ „ „ 1882, 57 


Vijnaptipatra dsLiedV, S, 1892, ; 57 
Jodhpur „ „ „ . 1897,^ 59 

Undated scroll from Vinjheva, 60 
Scroll from Saujhat dated V, S, 1903, 61 

Chhani Vijnaptipatra dated V. S. 1912, 61 

Two undated scrolls, 63 
Vijnaptipatra dated V, S. 1916 of the Oriental 
Institute, Baroda, 64 
Vijnaptitrivenii a work, 6fn., 8fn. 

Vinayavijaya, an author, 6, 8fn. 

Vinjheva, a town, 60, 61 
Virakshetra, s. a. Baroda, 53, 54 
Vixn.mg3xn, a town, 56 
Vis^akhadatta, a playwright, 68 
Vishnu, a god, 29, 49 
Vivekaharsha, a monk, 21, 23 
Vividhapujasafigraha, a work, 40 
Vitaraga-vani, thirty-five kinds of, 29, 39 
Whitehead, a scholar, 21fn. 

Worship, seventeen kinds of, 28, 40 
Yati’-gunas, 66 
Yavanas, 70 

Yodhanagara, s, a, Jodhpur, 59 
Yodhapura, s. a. Jodhpur, 7 
Yogasahgahas, thirty-two, 29, 37 
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The Mandvi Gate at Baroda. 








The Sangrahanl“SQtra from Patan. 




The Saiigrahanl-sutra from Patan. 







Plate IV 




The Vljiiaptipatra proclaiming Jahangfr’s farrnan re: animal slaughter. 
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A Vijnaptipatra of the 17th century 








Plate IX 



A Vijnaptipatra from Sirohi, dated V. S. 1782. 

















Fragment of a Vljnaptipatra. 




PJate XIl 



Fragment of a Vijnaptipatra. 



Plate XII 



a 


The Jodhpur Vijnaptipatra dated V. S. 1848, 


b 



Plate XU! 



a 
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V i i <a Pk t ir\ ■a tro HpitPrl V. S. 1848. 
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The Baroda Vijnaptipatra dated V. S. 1852. 








Plate X\1 



a 
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The Baroda Vijnaptipatra dated V. S. 1852. 
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Vijfiaptipatra from Jodhpur V. S. 1892. 




lur, dated V. S. 1897, 








The Vijnaptipatra from Jodhpur, dated V. S. 1897. 




Plate XXYI 



a 
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A ViinaDtiDatra from Oriental ln<;titiite. RarnH;^ HatArl V ^ \Q\^ 





Plate XXVn 
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A Vijnaptipatra from Oriental Institute, Baroda, dated V. S. 1916. 





Plate XXYIII 



a b 

A Vijnaptipatra from Oriental Institute, Baroda, dated V. S. 1916. 



